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all India's many comparatively unsung
directors, Ritwik Ghatak (1 925-1976) was
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we all felt was a passionate and intensely
national film maker who seemed to have found
his way Without much access to the work of
others but was most certainly of international
calibre.
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"The heroes anq heroines of Ritwik'
while their énergies gre Sapped by
which can sustaijn MO growth, ngay,
resources that seem tq assert themseg|
He was extremely disenchanted with
his colleagues who wanteq to mainta;
unity and were not, implicitly, Pained
by the splintering of every form of sq

S films,
SOciety
€ inner
M)

those of
N afalse
€nough

cial ang
cultural values and movement. It js these

factors that make Ritwik's films a vitally
generative force for the young. He does not
hide behind a medieval or a dead past or g
decorative Indianess... Very few of his
contemporaries have avoided these pitfalls
whether they work in the cinema and the other
arts, or in the thoritical and cultural sphere. It
is as if they were ashamed of being

themselves, today, with their true history-
Indian Cinema, London, BFI, Ed:
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Sﬂencing’ the Cultur_al Distancing’ ‘sotto voce’ :
The Celluloid A(laptation of E.M. Forster's

‘A ROOm Wit]l a \fiewn

Mr Emerson: "o o It seems to me
you are in a muddle, seems to me that
the reason you are going to Greece, the
reason you have broken off 3;our
engagement, yes Miss Bartlett
is that you love George .

told me,

Lucy ( sobbing she sits
“But | got to go to Greece, | m
tickets bought,and...everyth
only impossible ”

down):
ean the
ing..._its

Mr. Emerson: “Tell me one thing
impossible next to love and tg
partit s (catches hold of Lucy's fists)
..2...You love George, you love the boy
body and soul as he loves you....”

Lucy( still sobbing): “But, of
course, | do. Who did you all think?
(rushing to the door)....... No, | got to go;
they trust me.”

Mr. Emerson: “Why should they?
You deceived everybody including
yourself.”

Thus Mr. Emerson , a
believer in truth and desire, a staunch
upholder of personal values before public
ones, coaxes the feisty yet baffled

= Pranjal Boralt

TR,
Lo

SCreen adaptation
SSIC novel of the

same name -
suggests why E. 4
proved so Captivatin Sr's noyels have
screen.Forster the libend Alluring on
palpaf)ly showeq alleg:a Umanijst
sanctity of persona| re| Ce to the
democracy, individualiSm“’nships,
aristocracy of the Se“Si'ﬁ and an
Ve

» the

- skepticism,

- producer
~ screenwriter Ruth Prawer Jhabvala have
- fashioned a delightfully entertaining yet

considerate ,and the plucky. He sought
freedom from prejudices and its
from 'restricting and
regressive bonds of a political , economic
and social doctrine. In order to make life
worth living, he advocated a synthesis —
a synthesis of the body and the soul,
Emotion and Intellect, Nature and

' Culture. Forster’s novels perfectly
~ epitomize his creed and so do the films
~ based on his novels. In them flares up a

microcosm of what has immortalised

Forster as a veracious delineator of social
~ manners and ‘underdeveloped hearts’,

and a patron of the complete man and
the total vision of life.

In the exquisite screen adaptation
of E.M. Forster’s third novel * A Room
with a View’(1908), the creative
triumvirate of director James lvory,
Ismail Merchant, and

spiffy and cerebral comedy of manners
quite in concordance with the classic
novel. Unlike most period pieces, this
movie is charming, witty, and very

~ entertaining, and has none of the stiffness

that adaptations of literary classics

- usually suffer from. The film released in

1986 turned out to be one of the first
intematiqnal hits of the Merchant/ lvory
Production grabbing accolades from both
critics and connoisseurs. As expected ,
the film stole the show in the year's

Academy Award Ceremony and clinched
three including the Oscar for the Best
Picture.

Lucy Honeychurch (Helena
Bonham Carter), a young English nubile
, arrives in Florence in 1907 with
Charlotte Bartlett (Maggie Smith), her
prudish middle-aged cousin. They are
very disappointed that their rooms do not
have views. At dinner in the pension, Mr.
Emerson (Denholm Elliott) offers them
the rooms he shares with his handsome
son George (Julian Sands). Although
embarrassed by this proposal and the
frank way it is proffered, the women
decide to swap rooms.

While touring the city alone one
afternoon, Lucy happens to witness the
violent stabbing of a man; George is
nearby when she collapses in shock. The
stage is set for intimacy between the two
young people, and later, during an outing
in the country, he boldly kisses her in a
beautiful field of flowers. Charlotte, her
hawk-eyed chaperon, witnesses the
event and whisks her charge back to
England.

Lucy complacently settles for the
tiresomely traditional courtship of nerdish
Cecil Vyse (Daniel Day-Lewis). Much to
the dismay of her fun-loving brother
Freddy (Rupert Graves) and the family
clergyman, Reverend Beebe (Simon
Callow), Lucy has decided to marry Cecil



Vyse (Daniel Day Lewis), a dilettante who

loves art rather than life. Both men intuit

that she is too passionate 3 woman for
~ this supercilious fellow. By chance, the

Emersons rent a villa nearby. When the

Emersons decide to move into the area,
Lucy becomes nervous, regtless,
anxious. And we know the best-laid plans
are about to go terribly and wonderfully

awry. For the Emersons are passionate
disciples of Thoreau, and they believe

that love, not law, should be the operative

principle. The worst thing in the world, -

says Mr. Emerson, “is to love. . and to
part.” When George learns that Lucy is
to marry Cecil, he steals another heated

kiss and declares his love for her. Bound

by convention to wed the man she has

chosen, Lucy faces a conflict between
propriety and passion. She inexorably

finds herself on the horns of a dilemma:

Should she opt for a safe, pro;:_)er:
marriage to Cecil, or the bohemlgn :
unpredictability of the cha_rlsmatlc:
Emerson? In other words,she s forced
to make a choice — to offend ang Upset

the entire community by breaking her

engagement to a man who wants her only
as an ornament, or to deny her heart the

relationship in which she wj|| be va

lued,
appreciated, and free,

True to the novel, scre
writer Ruth Prawer Jhabyalg and
James Ivory revel in Lucy's gy,

enplay
director
akening

to the possibility of g new life lived Ig
accordance with nature and t::e
: Promptings of the heart. T A
emancipation of her passion proves 3
be a thunderstorm in 3 teacup. And 0"
the screenit simply stirs and casts a spe
on all. A winner of three Academi
Awards, “A Room with a View” is not whaf
_one could call fast-moving, but fans ©
Ivory team enjoy the ﬁ";
ts leisurely pace an
St of characters, Maggie
Dench, Denhoim Elliott,
Helena Bonham-Carter
Lewis are all exceptional
g cast. The scenery and
are spectacularly bold,
Nders. At times, viewers

. the Merchant.
- basking in j
stimulating ca
. Smith, Judy

 Julian Sangs,
and Danig| Day-
inan Outstandin
_the Soundtrack

- Museum, ang Stepped right into painting®
of fdmance ang life.

Early in her acquaintance with the
Virginia Woojs wrote, “| saw
Who is timid ag 4 mouse, but
€ Creeps out of his hole very
9.” Even on the page, Forster's
voice has a quiet composure that
Seemingly subvert any claim to
cynosure in the cinematic world'-
en his stories creep out of their
books and ontg the screen, they always
loom large as charming and cinematic -

And “A Room with 4 View' obviously
bears testimony to jt a

author,
Forster,
When h
charmin
writing
would
- being 3
* But wh
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“l first watched Saikia’s first film
‘Sandhyarag’ at a festival in Pune. | can
still recall my heart swelling with Pride at
the echoes of appreciation that
reverperated at the hall around me. An
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Assamese film made under such cdh-
straints with depth and sensitivity had
found its balance in the sun.”

TP TR W RN ewgeS Ff
Za?f?g 8 Each of Saikia’s film is g master-
piece, near perfect in its cinematic quali-
ties.
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Cinema: The Art of the Matter

forms,
It may

A%fnema, like most other art
lends itself to a variety of yses,
be designed to entertain, inform, inspire
instruct, motivate, stimulate: o tc;
ventilate ideas, opinions or grievances
In doing all these things, cinema, if jt ié
to be successful, must Provide g
modicum of aesthetic pleasyre.

Cinema becomes memorable in
its ability to engage our affections
through the senses; to fuse sight ang
sound in such a manner as tgo best
captivate the sensibility of the audience,
This is how certain films manage to legye
a permanent imprint upon our mings—
whether it is through the haunting[y'
beautiful images thrown at us (between
periods of sleep-inducing tedium) in
Tarkovsky’s Stalker (1979), the mystic
experience of Keir Dullea as he gets hjs
first look at the black monolith to the
strains of Richard Strauss’s Aflso
Sprach Zarathustra in Stanley
Kubrick’s 2001: A Space Odyssey
(1968), or the poignant moment in Ray’s
Aparajito (1956) when Harihar (Kanu
Banerji) gives up his soul and the
camera cuts to capture its flight,
symbolized as a flock of birds winging

&5 Surajit Sharma

heavenwards. This is not to suggestthat |

Or?ly art' fims manage to affect us iN
this way. Who woulq forget the low-lit
f:-‘guence in Ramesh Sippy’s Sholay
dauTQ:;?( When the Thakur's widowed
lights the;-lln—law.(‘jaya Bhaduri) ritually
dist s ampsin herblighted house ?t
Jai (Amite}:he tacitum but sympatheti©
Playing ai { B.achchan) watches her.
organ? Wi?r:J Mting melody on his mouth
memo-rab!e' o lsing ability to combin®
Sounds wh; "Mages with complementary

ICh can Move us to think and

' Omme .
SUccessfy, ' M could ever be

It i
90€s withoyt saying that oné

e :;)i/SZunctions Performed bY
for this ig also . entertain, [Py
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9ntertainmeme ',StMarket for mass
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This is wha Sreial m i
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SOristg

as ‘movies’; a lightweight commodity for
mass consumption. ‘Cinema’ is a term
that connotes the form when it is

regarded as high art.

The commercial motive
of course does not set cinema apart from
the other forms of art like painting,
sculpture, or even writing; a M.F.
Hussain painting or a book by Salman
Rushdie, apart from being cultural
artifacts, are also marketable

- commodities commanding hefty prices.

Indeed, Shakespeare’s plays and the
novels of Charles Dickens have been
shaped by the very fact that they were
intended to be commercial products
aimed at a fairly large group of available
consumers. It helps to remember that
the production, transmission, reception
and appreciation of all art forms —
especially films —are made possible
only through a series of commercial
transactions.

It would be naive to
condemn either the commercial motive
in cinema alone, or even cinema as an
art form that responds too easily to the
lure of lucre. No one can deny the
economic aspect of filmmaking.
Cinema, of all the art forms, requires the
maximum financial investment to
Produce. This is so because although
frequently referred to as ‘art, cinema is
an essentially collaborative enterprise,
INvolving scriptwriters, camerapersons,

specialist technicians for sound and
lighting. Moreover, it employs the tools
and techniques of science. To demand
that cinema should remain an ‘art’ form
committed to altruistic ends and
untouched by economic concerns
would, in fact, be unreal. The misery of
failing to recover an investment — of
time, toil and money —would have been
as acutely felt by Van Gogh as by Guru
Dutt or Ritwik Ghatak.

There are too many stories of
filmmakers who killed themselves over
this anguish. Fortunately, Satyajit Ray,
who had to pawn his insurance policy
and his wife’s ornaments while making
Pather Panchali (1955) did not face
such disappointment, despite there
being many who failed to appreciate the
“endless pad, pad, pad through paddy
fields”.

Ray, of course, was not
motivated by commercial interests
alone. He was a trained commercial
artist who had grown to love the medium
of cinema by watching films made by
master flmmakers— Sergei Eisenstein,
V.1. Pudovkin, Billy Wilder, Marcel Came
and Jean Renoir, among others.
Inspired by the neo-realistic cinema of
post-World War Il Italy, Ray set out to
do several things at once— to transform
Bibhutibhushan Bandyopadhyay’s two-
volume novelinto a cogent and cohesive
cinematic narrative; to capture on




—— e e -
-_—— T

: i ini), Kurasowa'’s
) Il o ovel by Luigi B_artollnl),, e
- writis|| Adoor Gopalakrishnan's -V'd&erﬁzrr: g]an (1985 Shakespeare sdplayNI:I(I;g
rue=> . d by a'co Ghose’s Padma
Sxample. No matter how much critt= 993), is marked by Lear), Gautam Ghose's )
eople in India to face Poverty and death, montage i famous Odessa st¢ in other words, the e : dyopadhyay), Pa .
zhdpj,oy with extr,aord_inar'yrt_ygrace and sequegce,ntrt]r;eh::rt of the film lies o :f;:ﬁ;gzubaltem. talways (B;::gz CF:ﬁlonir Paakhi(1976'd"‘3‘;er'"t:z
equanimity; ahdf»"b’ea’te-in the Process  the Suspenseful climax, where e However, cinema haél;"aoKaZan.s Dr. Lakhsminandan Bora) :gao dhan
a distinct identity for Indian Cinema, He Mutinous sajlors on the Potemkin W carried the same |deo|ogy;1 and David Barua's Halodhiya Choray
managed to do all th_esewthings and anxiously a5 g Czarist warship be2 | On the Waterfront (1954)
thereby inspired a whole new wave of -

en
1987; novel by Hom

: . 965) were Khaay (

' - down on them, only to raise her guns *j " Doctor Zhivago (1 |utign and Borgohain).
filmmakers like Mrinal Sen, Adoor : 3 SYmpathetic salute at the Jast mome | critical of the Bolshevik revo
Gopalakrishnan.,Shyam Benegal ang This climactic reversal not only effec
. Govind Nihalani, who

€ unique s_pirit_ual[cultural

s

tions have not
, these Such adapta the
c | trade unionism re.sr).ecuvetlz’e?sterests always resulted in gfeatflﬂ":‘nzkt:g' oy
o boray an instantaneous release Ofte”Sion'b- were seen to be i“'m'c.a| to ing Vidor's hands of the QreatGSt.'m in thefrown
the reality of Indian Society ang Culture ajgq Signals the triumph of the SoVv! of the individual in society. Klng sasthe have become masterplegeSl it o
Siomotr apenes, but shorn f the revolution. it proyeq to be a class™lh 4 Fountainhead (1949) stan dividual right; alternate texts which r_n? ||egctua|
glamour and fantasy disheq out by the rallying pojnt for leftist intellectuals f ultimate celebration of thg In f the extract from us emotional, ,? edisﬁnct
mainstream production houses in decades, afterwargs gehius, and by gxtenspnr,] ':)s hero and spiritual responses quite
sombay (now Mumbai), This process of using cinema 8% - listic system under which i
Itis a historical fact that apart the Vehicle fo
from Ray, most of the ma

jor auteyrs of

I political ideology can P
dia and abroag

Seéenin sych f

asD ffi Th ir li iginals. Laurence
m K ( ry Cooper) could best from their literary orig

Howard Roark (Ga

lims s D.W, Griffith’s

' of a Natj Fellini
were influenced by left-wi ation (1915,

957) and Ran and

Ng politics, anq Rome, ; iorio D notwithstanding, . have. beep r & al mana.ged .?o turn
“therefore | consciously distanceq Sica’s T?‘ze;‘gge“r?ﬂ’ (Ygt :8) an | acknowledged as being classm§ oft:Leenr (S1h9a?<e;peafean playsinto bflllla(;j;fzzzi
themselves from the Crassly Commercig) Constantin Costa-Gavras’s Z (196 kind; cinema with high aesthetuctv; bi' aiming at and achieving quite ,Ih on
filmmaking oftheHoIlYWOOd-‘BollyWOOCI' and issing (1982). Griffith’s fil although some have emerge(:] oue béeg ends. Oiivier' fim, made at the he'gic
type. Itmust be admitted thatthere haye Clearly Portrayed his belief in th Hollywood studios andothers hav of the Battle of Britain. used this d?ro l
always been mavericks like Orson SUpremacy Of the white race in America ndependent producfuons. rtain types tale of military conquest by a medieva
Gines, Woody Allen, Bimal Roy gng e Open City, ang The Bicyc! This perception of ce
o ury Dutt whose fiims S caessfully Thief, on the Other hand were born ©
straddle this guif between ‘commerciar J

. © same reactjo
and ‘art’ cinema. But for the

d
lles, on the other hand, use
Nagainst Fascismth2' | of 4 link that exists between films ::sc:_ g{s“?v:nVZZaptation to question the very
Most part, |eqg Antonio Gramscgi to penarfis Leter® | cassic literary texts. Some of the

‘art’ cinema has been not only socially ey Carcere. cjog

engaged, but also politically

. OSer home, the ‘art fillM
Committeq from Ritwik G

h no ioti il lory and
f adaptations of novels idea of patriotism and military glory

known films are

tak’s he Dhak

Mmaker's atak’s Meg

to transmission of the fij|

the grim, dirty reality of
is i ch true of dwelt more on /A
o 1age plays. This is as mu Dattefield. As for Kurasowa, his
ara (1960), Benegay's Ankur (1974) Pathe?' Panchali as itis of All QUiTEtri?:: trr;teelling of King Lear’ and ‘Macbeth
ideology. This has resu}ted insome truly through Mrina| Sen's Oka Uri Kath? the Westem Front (1930; novel by
outstanding films: Eisenstejn's The (19

Battleship Potemkin (1925), for

P D R AR

R TR DRI s
............. R i .
Ry oL R g, ST

i d Elizabethan-Jacobean
Choraye Baodhan Khaay (1987)t0 o I

-

i
ey



---—----.----.---—--__

themes into 2 traditiong
cultural setting, complete

with Samuraj
warriors and Kabuki fituals, and the filmg
themselves

became deep
philosophical meditations on the natyure
of ambition, corruption, loyalty, Cruelty
and violence. '

There have glg
films which either thro

| Japanese

0 been brilliant
ugh their Uniqye
rative Strategies
ed as the highest
ed the coyrge of
Orson Welles’s
9mar Bergmapys
57) and Jean- ¢
e Souffle (1959:
Feathless py Jim

managed to be regarg
art and have influenc
subsequent cinema
Citizen Kane (1941), In
The Seventh Seal (19
Godard’s A Bout p
badly remade ag B

Y elevate
moral-spiritya| plane. Sometimes it is
possible to detect Speci
orientations in these sele
the best festivals gene
which expose the viewe
possible ran
linguistic,

ideological e

ctions tog. But
rally are those

r's to the Widest
ge of thematic, Stylistic,
regional,

XPeriences.
These film festivalg hay

€ some

Foro

Yo appreciatin

o

 signifi

njoy films at home
now enjoy films a

ivals affluent can now 2
pinion fostivey T having to step inside a
independent opi ions, these fe vital without ever having

constitute a critique and a

: itori But nothing can
ublic auditorium. hi
i st Seek T xcitement of wa
resistance to the fasms]ctt;oigzznt This is duplicate the e
to silence all forms o

ick’ With the
rt n the con id O. Selznick’'s Gone
icularly in the context of David O
significant particu

P e.
cant benefits for society at larg

er
ne, they offer the average-ﬁme‘;1 !
a rare OPportunity of watching and.

o of
g aready-made selection 0"

illiam Wyler's Ben Hur .

the Wind (1939), William nce oF AFAbIA

: duced’ North-east India where E:gative 1359t "aanis L:r‘:;ﬁ of the ‘cinema
. the finest type of cinema pra nd stakeholders in cinema, e have (1962)onthebigs

- Si3lnd the wand. The recePtlonthe | fimmakers and hall owners alike, bans hall’. A e the festivals can

app_reciation of films, of courSCei,nem . t long been hamstrung by too many This :t V;}i}?;rence- They can

their attendant problemS-. and  and diktats. oint is make a re diences to return to the

transmits not only narratives andl The last, related p motivate audie
Viewpoints, pyt also cultural mores. |
What js

; ivelihood
appropriately economic. Thien“\tlt?e e
of thousands employed

itional i i lours. For in
- he traditiona _ Aule ol .
industry ISh CrISIS'tOday'Teﬂjoyed na 8. I‘t cinema, we celebrate life
culture of cinema i.e. ﬁlm&z due to the celebrating
a
theatre is under thre

itself. O

accepted as ‘normal’ in qn; |
May be perceived as belnr |
Shocking or even offensive in anothelt ‘
This again i a problem faced by Z |
artists, NOt  filmmakers alon :t |
Michaelangelo Antonioni's L’Avven turat |
(1960) wag dréeted with loud booind in.
annes, ang later, upon its [Eieas
Americg, '€ceived a condemned rating |
from the Nationg League of De"encgt |
Yet, today it ranks amongst his fine [
achtevements. Clearly, it takes time f .
People tq aCquire the maturity ans-fl
tolerance to accommogate voices, vieW”
and Perspectiyeg Opposed to their ownt :‘
adly, even ‘educateq’ People in mO?s |
SOCieties gq notautomatically exhibit th! |
tolerance'. ";
This brings Usto the second pomt |

about fegtjy, > Through the inherentl) |

rePresentatiye Nature of the filM |
SelectEOns, ¢

0
; ICh allows the viewers ‘
receive 5 Variety of contending attitudes'
fosterg the gp;i

SPIrit of tolerance an
€nables the to f,

i k
excitement of the big screen and soa

p the original experience of life, served
u
Culture

mildly
booming video ulure. F\ten the




SR 2R @R | e, i
CAR TN G751 <1 - Rt Fraers
A oo Sty RN —
RS | o R AT, Seie
ﬁwvﬁ@ﬁmwcﬁm%!
aF 2$19 (T SRy F@t@%mw
Wlwmﬁfﬁ%‘qaﬁ;‘{mmw
2 79| LG TeEaE T &M @R s

Wﬁmqﬁwm

T ST ot Ml o

RERCEE
9 _I | BFIE 5599 Beg "

PR e

TR 2 28 2yt “iflers 2ol el
et Wi Rt serfboasriq i 52

WFOT oive Wit S

SR T 9% (brearg Rwgwie | e

PITETS ¢t Te79 forwere Fifife sy B
TRl D1l i 4 o, e
C, ofe, <frfemt, et e Tl

TR et ol e Firzce! (TR
RO e <19 st et | s (AL

B et o PN
AR P 2R Plee T g fim ge; 9g (e

ORI el wiies wripg e (BT

1 % et <o el 7 TEY

aﬁm'ﬁmmsﬁmmmweﬁ

*R e iy TS TT wiermw A 92
|

DYy 59 ere Rreqrg IEE

T e, Wi oo 4t o | A

P R e | gRrrere Z

\9

& TR = | T

LAARL RN O T T T

(OSTAIS fierg o
beIivbg Aegfe

o | e i el 44

RLEIIS e TS (FieTEe PlEk
T GEHTR e st
Thete T Ao v T
IR @l e il

e e e e

Y& T > W@ wified qifes! el

(e i et | RS v =i vty
=Tt foF wige Tware afve za [FeIR
TEHTE v Bl @it e 2ei|
TF BICF ICAIC THILH’ JFre Gt Calfeet |
AT A (rira R4e 212 verfbazi<a
T (11 2 | SiFed Jellel (5 STl 23
OGSO AR | T2 ST 555 b
2 HeFe, FE G TIeE giee@Ne
GOSN TS 2 (ol (FAH (Hieei-
“SII AT SeAfobe Care IteTets wEglf

TiEreligs Ao wele wigt BioR R
@8 @R TeaR ewy Ndeed Sk
Fae Frcea F17'T ifera wwet wiF @i
(TolR B iget el T4t wiifee | iale S
A (@ @ oo Frrea FCER TfeTe
Tl wife vt

Rergeef Fooare vafeq Ffid
el (it Sraracatay ARt wifeE)
THINZ AL ST 2ATGFI TIRA T oA

sl o crgedt st SRS wd | R

SRS (W b ge-aiea elfer]

| STfeTe Reis B ket | BT wie Re

ReTIE OB ERG e e Fiafes | Beale
W @it 7 Qivke &g 2o are @Sy

TG wiifeeT | slaas) e el A FUeTE Bled
12O ve fisfiis #ifte o afa T Fa =

RAT 21 (B9 I B il we e

(Ficn To7 W3 Atenifafzer| fage oot
AR Qo ieiE Wil BF6e 67 WA &
celtel e

Wi i swa fadfe g

Sreiifere il gete Wi Sisly wositd

g Al Fiifice) T8 Feat g g 39R
FOTT | S5 5710 ZeTo beiioog SoTe!s Fa
Wﬁﬁ’i‘{'\’mwwﬁ &I | Y000 HJ© €
TR i #ATH IR i Carm) @ FoAw
T ey oot et s oo
aeere Tem Bt 4R formt (rgea w9y
TITR| YU 50 HewTel YITaeT TH7E
80 g9 ©Yda e g1 | 7w ‘F A4S
Raw’ | eyhbadn & (ot yaieg Teare
g q,ooo,ooowﬁaﬁﬁﬁvjﬁﬁmm |§ﬁ‘q:[
Foi sedtensf Bt wwre myedr ke
wifE; o R it Prmie AR g6 (@99
ST (TGRS (I i A st
eltaial i (gt it

LRI F MY AT Y ey

T 2AIS BEvbq HaTel, TN, SifetTel-

wfeatal iR 9 @E @i cRvEe
weere AFI @RI A AR¥vies
SIETCERCe! caele Tl e sty waiers
wifes| W AMEeET ez
“AfRpIEETRCe & SR sferasm e
9 2o 98 CREMS s Rm =1 | s
TR COR TG G T s e eeie



T e e

IR D TR CRYA 2% ‘i
R IE s o T
AT TS (06T BT W RN oy
T T eI i 3fRten cod g
%WWWWWW
R o8 RS B emte g
o8 ‘%‘N{?ﬁ ] R COGT 115 g
o e B9 1% (o4 By
wq’ st RS 12 Bl ceripg

berfa st SRR A e
ﬁwmm@wwmw%

R

ERAN FRAT| o i AT
e vl Seras e v cod BAY

Wﬁﬁmgcﬂ'” ;

G =1l &R 2y “Te Iy wilp TS 99

RS TSy

gt AL
W txrr) Redt Fasis i R il
3 HETS Ok e ot ol

R P T g e wRCE

g

e . - -

An avid movie buff, | have always
been attracted towards the subtle

|| uances of cinema and its varied hues-

be it a comedy, a historical or an issue-
based film. Though my knowledge of the
technicalities of cinematic production is
next to nil, I, like many others, agree to
the entertainment, informative and
educative value of cinema and its
aspects.

The Assam Film Society is taking a
step in the right direction to rejuvenate
and revive the enthusiasm of cine-goers
and to bringing back their faith in
Watching movies on celluloid. It is not
many long ago when hard-working
villagers flocked to the nearest towns
(which boasted of a cinema house Of
two) in packed buses to live out their
fantasy for a couple of hours forgetting
the grime and sweat.

The positive temperament of our
country is mainly bound by the two

Unifying forces of cricket and films, both
of which are easily understandable to the
| COmmon man. Those who have

experienced watching films on the big

B -

=Dr . Neeta Lagachu

screen will acknowledge the truth that a
collective sigh of relief is usually heard
from the audience when good triumphs
over evil in the course of the movie.
Though every individual has his or her
preferences of movie-type, and the
language used, it cannot be gainsaid
that the average Indian is fed on Hindi
cinema or ‘Bollywood’. This is probably
born out of the fact that 400 million of
the country’s 1.2 billion populace are at
home in Hindi. Meanwnhile, cinemas in
various regions of the country are also
seen to be joining this ‘Bollywood’
bandwagon.

Indian film directors even when
making a formulaic, run of the mill
entertainer routinely tackle questions
head on through their films- themes
about unconditional and unrequited love,
the conflict between fathers and sons,
revenge, redemption, survival against
the odds, the importance of honour and
self-respect, upholding of religion and
moral values, epics - themes that even
Hollywood leaves, and itis this particula
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kind of storytelling that has offered Indian
people their most beloveq form of
popularentertainment.

- Films portray the reg| aswell as the
phantasmagoric. |t js the best vehicle
through which we can be transported to
other-worldly atmgspheres, SOometimes
taking us beyond the realms of human
exploration and at other times directing
us to discover undiscovere
and feelings embeddeq inth
man, made possible basicali
effects’ and Computer-
imagery. Films like Superma
can be cited as €xamples.

are movies like Lagaan anq Gandhj My
Fatherthat show s the interplay of myth
and history, This js the power of cinema,
and this kind of Cinema réquires an
intelligent audience Who are gpye to

understand thig Paradox anq reconcile
reality with fantasy,

- Inthe Indian conteyt during the times
of 1950s through to 60 , Ci
golden age. Even the
period had some Spe
them. The erg prod

d thoughts
€ psyche of
Y by ‘specig
Q€nerateq
nand Krissh
Again, there

minor filmsg of this

Cial Quality abouyt
uced

same tjm

S . . . ordinary
D filmmakers here are signs Ofcmemta tsaﬁ;d r::ostcards
utt. These extraordinary filmmaker: nfluence. On pavement stalls,
. iall ) . _ are
worked within the conventions of Indial of the current movie hea; thlr:;:d o
. . d disp
the| 9iven pride of place an ost revered
and authoreq Classics. They S?t of; sale next to images of the m iy overy
standard not only in their choice | gods and nationalicons. Atne e
theme ang Subject, but also in major crossroads, anywhere

i ité, ive billboard,
thelr appl’OaCh to blaCk and Whlt there is space for a massive bil

photography, Setdesign and editing. Th /| gigantic hand-palnted"mag(iﬁs"c(;ut this
layereq Psychology and sophistiﬁ‘?ltl o Stare down at the passing ttraNowadays,
Of their heroes ang heroines has gVe" o e is slowly dying ou the lead
Ndian cinema jts most enduring especially in India, we s6€

ing invited on
actors and actresses being Invi

Cinema while making deeply persond

are presented the opportunltt;/t;;
advertising their movies directly
Viewers,

Coming back to our own Assar'r;e:
Cinema, fortunately for us, there | N
dearth of individual talents in Assgm- e
tate boast of such legendary direc alla
nd artists like Jyoti Prasad Ag:m:‘irst
who's Joymioti (1935) was the :

i d musicals
Culture fo, those who have ma howcasing mythOl-og'eZ;nn cinema,
E“r°Pe, the us or Canada their hom® | 'N early forms of In
When a

MOVie is released, people
rigin living abroad are s€°
to the Cinema at virtually
© @s their brethren in India-

In nearjy Svery Indian city street: -~
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Indian 0

i tin
he principle of realism by incorporating
heading

. . he .
eality shows on television, where they

-century
he true story of the seventeenth-century

luminaries who have carved out a name
for themselves in the annals of film-
making, to name a few, arc.-:- Bhupen
Hazarika, Bishnu Rabha, Bro;en. Barug,
Abdul Majid, and the brightest Jev.vel |.n
the crown, Jahnu Barua who has in h|§
kitty remarkable films like HagoroIO{
Bbhut Dur(1994), Halodia Sorai
Baodhan Khai(1987), and Fhe very
recent Maine Gandhi Ko Nahi Mara all
for which he received nation.al and.
international recognition. Halodia §oral
Baodhan Khai won the Grand Prix for
best film and best actor at Locamo.. Indra
Bania’'s sterling performance in the
movie left every viewer spellbound.
Aideu Handique, the first -actress 9f
Assam has achieved peren'nlal' glory !n
enacting out the trials and tribulations |f1
the life of the Ahom princess, J_o.ymotl,
wife of crown prince, Gadadhar Singha.
Aideu, an Assamese feature film by Arup

' Manna, encapsulates the tragic saga of

this pioneering woman, w.ho had to. live
in a cowshed most of her life, c?stramzed
by family and society for having dared
to act in a film in the company of men.
The spirits of such undaunted souls
serve as inspiration to ﬁ|m-m§kers énd
artists. Last heard, the film is earning
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film festivals.

Though ethnic films of the state is
still in the fledgling state, its Popularity
is gaining momentum and the dayis not
far off when they will also be a name to
reckon with.

The Assam Film Society’s decision
fo screen some of the classics of the
two great directors Bergman anq
Antonioni, besides other films from the
region, is commendaple. The venye for

the screening will be the forthcoming
Assam Film Festival, 200

cultural capital of As
Bergman is known
philoscphical ang
Metaphysical question
existence of God, the
and women to commu

7in Jorhat the
Sam. Ingmar
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$ of guilt ang the
inability of men
nicate with each
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. el o
résultant feeling of emptiness ar¢
- themes which he often reiterates.

. lo
On the other hand, Michelang_e
tonioni is famous for portrayin
Characters leading a meaningless an

An

d

: . A
lives simply in sensyal gratification ©

the pursyit of material wealth. BlowdF.

date, .., 3qm

aged 89 ang the latter, aged 94.
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| J @ 'TATA MOTORS

Passenger Car Dealer

PRAGATI MOTORS

(A Unit of Pragati Trading Company Ltd.)

EXCLUSIVE SHOWROOM & WORKSHOP FOR
| ALL TYPES OF TATA PASSENGER CAR

| JORHAT - 785006

| PHONE : 0376-2371801/802/2372602

9864169591 (M) 98540 67098 (M) 9864255938 (M)
FAX :0376-2371800

N.H. - 37 BY PASS
| SIVASAGAR - 785640
PHONE : (03772) 211328 (O), 98642 52456 (M)
SERVICE HELPLINE NO. 9435525555

~ e-mail : pragatimotors_jrt@rediffmail.com
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