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RITWIK GHATAK : >
THE COMMITTED CREATOR

By : Premendra Mazumder

The traumatic effect of the partition of Bengal as a result of th.e . :x'
independence of India in August 1947 left serious wounds in
millions of hearts forever. Ritwik’'s was one of those. F’erhaps
the most sensitive and reactive one. Most of Ghatak’s creations
are the reminiscences of those unforgettable bleeding injuries
causing permanent damage to Bengal’'s economy and culture.

Ritwik Ghatak was born on 4" November 1925 at Jindabazar,
Dhaka, the second most important city of undivided Bengal. He
had to leave his homeland with millions of other refugees
crossing the border just created to divide a nation living together
from time immemorial. Initially they settled at Baharampur, a
small sub-urban town about hundred kilometers away from
Calcutta. In early fifties Ritwik moved to Calcutta. The war, the
independence, the partition, the depression, the refugees, the
famine, the humiliation of humanity and the emerging leftist
movement touched young Ritwik very much. He became a
strong sympathizer of the Communist Party of India and joined
its cultural mass organisation Indian People's Theatre
Association (IPTA). As a playwright, actor and director he wrote,
produced, directed and acted in many plays at stage and street
for IPTA. In IPTA's national conference in Bombay in 1953,
Ritwik's play “Dalil” (The Document) was voted as the “Best
Production”. Following some ideological differences with IPTA,
he formed his own forum “Group Theatre” and staged the play
“Sei Meye” (That Girl) in 1969. The content dealt with the patignts
of a mental asylum where he had to stay for sometime. Ritwik's
experience in theatre had a deep impact on his films on later
days. His most famous film “Komal Gandhar” (The Gandhgr
Sublime / E-Flat, 1961) was a tribute to his days with IPTA. His
transition from the theatre to cinema was explained in his own
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struggle for his next venture “Ajantrik”
(The Un-mechanical, 1958). It was about
Bimal, a taxi driver, played by the veteran
IPTA actor Kali Banerjee and his battered
vehicle placed in a small town in Bihar, a
backward province of India. Ritwik said:

You can. call my protagonist, Bimal. 2
lunatic, a child, or a tribal. At one leve
they are all the same. They reach 0
lifeless things almost passionately:-
The attributes one may found very gimilar
to Ritwik’s own.

When he switched over to cinem?
from theatre Ritwik wanted to portray life
through the lifeless mechanical medium
the' camera and the celluloid. The sO"9
of life, which he tried to compose throug!
Sight and sound was very similar to t°
content of his films. He himself said: “T®
tribal song and dance in ‘Ajantrik’ desciP®
the whole circle of life — birth, hunting:
marriage, death, ancestor worship 2"
rebirth. This is the main theme ©f
Ajantrik’, this law of life.”

This ‘law of life’ was the main them®
of Ritwik's films too, which he saw throud
the eyes of a machine the camera. H¢
used to watch very frequently Lumiére®
LArrivée d'un train & 1a Ciotat” (Arrival ©
?n aTgswn at Ciotat Station, 1896) and
mac:inh[-m always laughing, as ‘0"°
Was e is looking the other'. May be thi°
by one mgai?fsm of his idea to depict li®
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attachment, which Ritwik always
denounced verbally to possess as a
filmmaker. He always rejected the
emotion of Bimal as a self-portrait and
also he refused to accept any emotional
attachment to the film as a medium. He
declared: “They say that television may
soon take its (cinema’s) place. It may
reach out to millions more. Then | will kick
the cinema over and turn to T.V.”

But it is very easy to find out so many
parallels between the creator Ritwik and

his creation Bimal in terms of the -

dependence on machine for life and
livelihood. Ghatak, like Bimal, resisted all
the contemporary fashions while dealing
with their machines. Both refugees
uprooted from their own homeland vision
the world surrounding them completely
from a different angle of view.

Before “Ajantrik” Ritwik’s debut
directorial attempt was “Bedeni” (The
Gypsy Girl) was an unfinished venture,
which he took over from another director
Nirmal Dey. After “Ajantrik”, Ritwik made
“Bari Theke Paliye” (Run Away Home,
1959). It was about a little boy who ran
away from home in search of adventure.
In the backdrop of post partition Calcutta,
it was a chronicle of Ramu and his family
struggling to survive in a marginalized,
frustrated, poverty-stricken, uprooted
ambience contributing to the havoc
erosion of human values and culture.
Violent effect of uprooting due to partition
of Bengal, which orphaned, crippled and
humiliated an entire population was
Metaphorically represented in the pastoral
images of trees with the clashing
dissonance of a heavy machinery

|
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excavator, blindness of father, unrequited
love et al. e .
Ghatak’s deepest personal account
of partition, poverty and disillusionment
was portrayed in a most provocative
expression in “Meghe Dhaka Tara” (The
Cloud-Capped Star, 1960). He composed
a unigue narration of emotion,
disenchantment, demoralization through
arefugee family up-rooted due to partition
through magnificently interwoven light
and shadow and interplaying aggressive
sound. Repeated imagery of a passing
train bisecting the horizon haunted us to
remind the division of the homeland. The
protagonist Neeta's (brilliantly played by
Supriya Chowdhury) cry for agony, her
self-denial, exploitation was reverberating
voice of millions of souls uprooted from
their land and life due to partition. “Meghe
Dhaka Tara” narrated the story of Neeta,
who sacrificed her life to reconstruct her
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In fact, “Meghe Dhaka Tara" (T
Cloud-Clapped Star, 1960), “Kom:l
Gandhar” (The Gandhar Sublime / E-Flat
1961) and “Subarnarekha” (The Golden
Line, 1962) is a magnificent trilogy on the
partition of Bengal and its effect. Ritwik

“You'll find that at

said: “The partition of Bengal had caused

many upheavals in our economic 2"

Political fife. If you talk to anyone WN°

rémembers those times, you'll understar

that the basic factor behind the econom®

collapse was the partition. | have ne¥e

been able to accept the partition, not €Ve"

today. And in three of my films 1 have tn®

to say just that. Quite unintentionally: th¢Y
Taré

formed a trilogy, Meghe Dhaka

Komal Gandhar, and Subarnafekha'

h hen | started with Meghe Dhaka Tar2:

?lter Something that is already a historic?
act. And it is not my job. What hurt ™
most was that cultyral unity too W
'm’?‘_’ssible to achieve, and ‘there wer?
political and economic factors involved "
the problem. Komal Gandhar clear!y
Speaks of this cultural unity, Meghe D hak?
Tara, too, expresses the same feelind’
ec\; adeeper level. So does Subarnarek®:
C af \:::L:)rse, today the economic proble™
But ecome much more complicaté™
even then, if you think over it de€P : ’
Problems lieg thF.'tg:\rtri(t)i?)tno,,f many ore
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heroine was presented in a unique
manner. Running water of the river was
sparkling like delicately formed twinkling
stars. Soft light of the moon reflecting off
the river strained across Neeta's face in
the duskiness of her bedroom suggesting
the passing clouds over the night sky.
Brilliant reflection of the twinkling stars
from the very initial source, the riverbed,
not the sky, was surrounding Neeta on
her most critical moments when her face
was clouded in distress. In another shot
later, a train passed across the
background overpowering the soundtrack
totally with the heavy noise of the running
wheels and shrilling whistle when Neeta
was sitting with Sanat by the river.

_ Ritwik remembered the lost magic of
hls earlier days with intense nostalgia on
river: “My days were spent on the banks
of the Padma, the days of an unruly and
wild child. The people on the passenger
boats looked like dwellers of some distant
?lanet. The large merchant ships coming

rom Patna, Bankipore, Monghyr, carried
saﬂors Speaking a strange tongue, with
:mxture of dialect in it. | saw the fishermen.
ﬂn ’thg drlzzling rain a joyful tune would

oat in the village air, pulling at one’s
heartstrings with the sudden gusts of
\tNlnd. | ha\{e rocked in the steamer on the
tg;bl::‘ent river after dark, and listened to
bel of)t/:‘hmlc sound of the engines, the
m easurie sareng, the cry of the boatman

uring the depths.”

and'?(‘)t‘fr\::: gffered his tribute to the ‘river’
Nam” (a Rivomeland in “Titash Ekti Nadir
© portrg efd Ce?lled Titash, 1973)'wh.ere
COmmUnityyﬁr life through a fishing
Ing on the bank of the river

‘Titash’. After independence of
Bangladesh in 1971, Mr. Habibur
Rahaman Khan, a young man of his early
twenties, a hard-core admirer of Ghatak,
invited him to make the film for him at the
newly born Nation ‘Bangladesh’. Ritwik
instantly accepted the invitation and for
near about two years he was there to
complete this ‘Odyssey to River'. Based
on the epic novel of the same title by the
famous Bengali novelist Advaita
Mallabarman, this film reflected the seal
of Ghatak's whole approach of
filmmaking. It's huge landscape,
complicated range of characters, parallel
building of events, folk culture helped him
to re-search his lost root in East Bengal.
But he was a little bit disillusioned, rather
shocked by the contemporary scenario of
this newly reconstructed Nation. He
remarked: ‘I did not realise whatever
ideas | had about Bengal, the two Bengals
together were thirty years out of date”. He
added: “My childhood and my early youth
were spent in East Bengal. The memories
of those days, the nostalgia maddened
me and drew me towards Titash, to make
a film on it. The period covered in the
novel, Titash, is forty years old, a time |
was familiar with ... Consequently Titash
has become a kind of commemoration of
the past that | felt behind long ago ...
When | was making he film, it occurred
to me that nothing of the past §urvivgs
today, nothing can survive. History is
ruthless. Noiitis all lost. Nothing remains.
Even the Ritwik's beloved rivers were

also lost. They were virtually raped by the
contemporary politics, the man-made
catastrophe. His favorite rivers, the

.. 02



RV

T T TSR TR

Ga
sﬁ?ﬁ;&i Padma, the Titash, th
o Hesaf:uwere lost in rutl;lese
and e \lN -“The waterg ofthe Gan ;
prothare o2 ere red with the blood o
Ourae T f:: are our own eXperienc o
desperately ed. We stumbled 5 o
' clutchmg at a Wretr::ifec'il’
. e

of divideq Ben
Conscious of thej
Past, and theijr fut

' own exj
is .
ure.” tence, theijr

factionalism, seg
?igsintegration; the
43 which eradicated iti
usherecf a wave of refuzoerggué}c;:;and
Bgngal in 1947 causing a furt’her influr:( O;
mlllnons of refugees; -struggle fcgr
independence of the people of East

man made famine in-

Bengal and the creation of a new Naﬁc:';
ary

the

Bangladesh in 1971: contempo’

r;;olitic.al agitation in West Bengal -
axalite movement. This film wa°

Autobiographical and allegorica! thif

Ei.tIWik himself played the main ro/°
llkantha, an alcoholic intellecwa

introducing the idea of self inﬂict.eh

?::truction‘ Nilkantha's encountel w
o0 former intellectual
rnographic underground Nové

Shatrujit played by another genius actd’

?nf India Utpal Dutta was a Satirical
reir)aphm of the deserted ideology &
of i C?_C{Ied complacency. This accePt?’ |
o t?, Vidual human infirmity was reﬂectets
“S & protagonist Nilkantha's comm®
Omewhere, at some new ddy We S°

I o c
ear_:; r:hat slipping is not death”.
Gh e multicolored pattern of Ritw!
coh?:ak s life depicted a unid ¢
neCe;ence. of determination, a kin
his rSary Insubordination. In spité '
int ebellious  activities, all -
€mperance ! ive
commitm » he had an exclu®
°°mp|eteer"t’- a single determinatio™
life neveerSlon, The twists and turn®
desﬁnation‘ed-him away from his tr{
instrument Cinema for Ghatak was 2
reflectag . 2Ch th is film
ected the frarg..| € Masses. His fi
rm ommu
assertnsfo ath getoc nicat®
spirtwiy o) Into rebellion.
C'Onemr’nll| Suvive aﬂe?uty and the huma”
;ny things i .a"' He said: “I haveé
Kanpur, T‘;artmeﬁt :' |tOokajob in thé
They dra adn't tpg 3 textile mill iN
Kanpur. Tlgssagt@\;f,i me ékof films then-
3sin 194, NOme from

" Meanwhijle, |

5

. 80

turné®
list

? ad missed two years of my studies. | was
ourteen when | ran away from home.
~--..| had a creative urge, and began my
artistic career with a few useless pieces
\? fverse. | realized later that | wasn't made
or that sort of thing. | couldn't get within
a thous:and miles of true poetry. It was
aftgr this that | got involved with politics.
This was 1943 to 1945. Those who
remember .ti)ese years will know of the
?hu:: transitions in the political scene of
J ay.... The anti-fascist movement, the
apanese attack, the British retreat, a
great deal happened in quick succession.
L'fe, was placid in 1940 and '41. Suddenly,
during '44 and '45, a series of events took
place the price of foodstuffs soared, then
came famine things changed so fast that
'.:,n%a"? a great jolt to people’s attitudes
Mar)t?'"_‘""g--..By that time | was an active
sym ':‘:h_"Ot a cardholder, but a close
Writigg 'ﬁe’» a fellow traveler. | started
like ms ort stories then. This was not
attemptys ;atr)ner nebulous and false
stories aros e a poet. The urge to write
against the © out of a desire to protest
saw aroundoppresslon and exploitation |
feel that sh Me...... But later, | came to
Tl’leytakealgrt stories are inadequate.
and then few Z?e.t ? € to reach the people,
eeply stirred by them.

| ' was a hot-bloodeq y
impatient for | _youngster then,
started taki 'Mmediate reaction....|
became aa NG an interest in drama,
the end of jons O (Ne IPTA. When, at
Nabanna wa 947, a revised version of
that | was $ produced, | acted in it. After
PTA | poompletely involved with the
Squad. was also leader of the Central
- | wrote plays myself. Drama

elicited an immediate response, which |
found very exciting. But aftera while even
drama seemed inadequate, limited........
But, when | thought of the cinema, |
thought of the million minds that | could
reach at the same time. This is how |
came into films, not because | wanted to
make films. Tomorrow, if | find a better
medium, I'll abandon films..... I have
wanted to use the cinema as a weapon,
as a medium to express my views...."
As the Vice Principal of the Film &
Television Institute of India (FTII) Pune
during 1966-67, Ritwik had an intense
impact upon the trajectory of Indian
cinema. He was a powerful teacher there
and had motivated Adoor Gopalkrishnan,
Mani Kaul, Kumar Shahani and so many
other future directors having their own
signatures in independent Indian cinema.
He was very happy with his students there
in Pune. He said: “The time | spent
working at the Film Institute in Pune was
one of the happiest periods of my life. The
young students come there with a great
deal of hope, and alarge dose of mischief
by which | mean, “There's a new teacher,
let's give him a bad time!’ | found myself
right in their midst. | cannot describe the
pleasure | experienced winning over
these young people and telling them that
films can be different. Another thing that
pleasedmea lot was that | helped to mold
many of them. My students are spread
all over India. Some have made a name
for themselves, some haven't. Some
have stood on their own feet, some have
been swept away.” .

Ghatak passed away on 6" February
1976, at the age of only fifty-one years

. 89



leaving many incomplete projects behind
him. Always non-compromising and antj
9stab|ishment, from IPTA to FTII. his
influence is so far-reaching which' his
contemporary time failed to hold but the
;‘:tgrg honored with respect. Now Ghatak
eing reass
s b di% e rt;:-.ssed by the world from a
Satyajit Ray evalug i i
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aspect of editing: long passages abotll’!d
in his films, which are strikingly original I"
the way they are put together. This all t®
more remarkable when one doesn’t notic®
any influence of other schools of fil™
making on his work. For him Hollywo©

CHRONICLE OF
CONFLICTS AND HARMONY

“rt

might not have existed at all.” Manoj Barpujari
Ritwik always claimed himself to P .

an artist first and a-filmmaker secon®; ¥

Certainly he ignored any value © g o TR &

‘entertainment” in filmmaking. He told: L

do not believe in ‘entertainment’ as they
Say it or slogan mongering. Rathe’
believe in thinking deeply of the universeé:
the world a large, the internation@
Situation, my country and finally my oW"
People. | make films for them. | may b€ 2
fa_:lurg. That is for the people to judg®
;'.-l 'S cinema compels us to contemp!2

8% The function of the documentary
is to clarify choices, interpret
" history and promote human
~ understanding. They
23 (documentary flmmakers) believe
i film should provide a revelation of
human dignity.’

— Alan Rosenthal, The
' Documentary Conscience : A

- Casebook in Film Making

The documentary film scene in Assam is blessed with
some of the vibrant and creative minds that film genres produced
over the years. Their works direct the viewers mind to certain
choices which often interpret contemporary history, but not
without going to the root. Moreover their subliminal themes are
orchestrated to promote human understanding against the
backdrop of the contradictions the society is undergoing. Judging
these creations while keeping in mind what Alan Rosenthal, the
American professor-writer told us, | am tempted to write
eloquently about a few documentaries.
1

The theme of unrest is recurring one in the short version of
films when it comes to the North-east India. Mauleenath
Senapati's documentary A Measure of Impunity is a journey
back through an unspeakably terrible time of great morai and
human consequence. This film walked that road with a keen

T foa o (T
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eye for the truth. T
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critically acclaimed documentary on t’he
endangered Gangetic river dolphins
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women victims of armed conflict in the
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Nagaland and | am happy to note down
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\nc:tlrr?s'had to live with the trauma all their
remaining lifetime while the violators of
human rights go with impunity. However
the way these true stories are narrated in
the film, the visual construction with a very
carefully handled camerawork by the
Director himself, not only made this whole
work one of the most significant among
similar films, but some sensible camera
angles, depth in field and control over use
of lights have also resulted in a powerful
essay of human document.

The beginning shot had an old
woman, perhaps an octogenarian,
weeping over losing her husband long
back, fuming and crying in her subdued
voice. Her family even failed to find her
hubby’s body; her sorrow echoed all the
other peoples’ grief who could not give
proper burial to the lost ones. The natural
light in the native kitchen with close up of
her age-worn hand keeping her face
covered from intrusive listener makes the
scene real. The closing sequence of the
film had a younger lady shedding tears
for loosing three of her family members
at the hands of armed intruders. Both
women represent sparks of angst from
the 60 years long history of conflict in
Nagaland — only difference is their age
gap. But the film also dealt with effects
on the lives of people due to ethnic
clashes (Gosaigaon Adivasi shelter
camp), fratricidal killings (Kokrajhar
village), secret killings at the behest of the
government (related by litterateur-
academician Arupa Patangia Kalita),
Eabotages by militant outfit (Dhemaji blast
SV ULFA), atrocities committed by the

Scurity forces (Sibsagar village) and

L e oot LT

other cases, thereby presenting thematic
exploits on a big canvas. The outline
makes it a point to expose abuse and
misuse of the AFSPA 1958 relying mainly
on comments by an ex-director general
of police in Nagaland and file shots of
protests against the Act in Manipur.

Tha most important observation made
in the film is that the stories related were
largely remained unnoticed or
undocumented. Visually it goes to the
basics of life and a palpable resilience of
common people. The opening shot had
elements of water, fire, food, light and
darkness: it was followed by a shot of an
old man carrying a thick bundle of paddy
straws on his back climbing a hilly road,
gasping heavily, which had elements of
air, earth, greenery and sound. A family
of Ahom community was shown
performing a traditional ceremony to
protect their surviving son, after their loss
of another son in clashes between the
army and the guerrillas — the scene
became aesthetically haunting. Two
elderly women reminiscing their
experience of running from advancing
army-men when their kith and kin were
shot and wounded was visually gripping;
the viewers could feel the tension, within
a closed chamber of a kitchen and with
low, natural light setting the perfect mood.
Here the local ambiance is transformed
to an universal one.

However there is something left
desired in this otherwise beautifully made
documentary. A few short sequences of
enactment regarding stories confessed
by victims were not up to the mark; they
left little for imagination, except one of a
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inteWieWeee Wi 'n_f!rst person by the
story dey S on locations in Makum. Their
document e|°PS_the first part of the
second ary while the visually different
location ?na}rj dwells on the deportees on
goes. the dong Kong. As far as planning
Dee,;; Bh Ocumentary and its director
Whetuyan' deserve kudos.

ey SPEaEr they are in India or China,
Hingi. HoWn pure Assamese or in broken
Suffering is ever, the deportees’ mental
are consiq yet to subside down, as they
ey liveg EFEd as Indian origin, although
Hong Kon, est of their time in cities like
two identigéAs L they are caught between
'S our birty, S, their soul divided. ‘Assam
of them Oplacel motherland’, said one
‘When |l'1di Ud and clear. Another said :
another A prospers, we feel good.” Yet
this sige an confessed : ‘We are neither
dilemmg nor that side.’ It is a familiar
negotiatem'gfants elsewhere have to
hinapatt .W'th- Shots taken from
forgettabli In Makum town, after those
show dese,-?vems of fifty years back,
dilapidateq ed‘_?bandoned houses in
SOmehoy condition, many of which are
resﬁ‘mbling (S;r?nd'”g, their structure
AMong thog Inese architecture. Some
Others au € houses were occupied,
Chinese cﬁtloned out. A school with
indjj Scho aracter was converted to a
film ShOWOI' The last sequence of the
S Many of the Assamese-

Chinese community being given warm
reception and felicitated in a public
function. The novel Makam was also
released by one of them who became part
of the greater Assamese milieu.

There is no doubt, this non-fiction film
deserves attention. The voice-over by
Jitendra Ramprakash is superb.
Nevertheless, there are some drawbacks
too as far as the structure of the
documentary is concerned. It relied
heavily on a static camera, devoid of
imagination, while depending on jump
cuts towards the later part did not help
much. The vital part which is believed to
be shot in Hong Kong is all but wobbly
and novice in outlook. Yet the 55-minute
long film, shown in just-concluded
Mumbai International Film (Short &
Documentary) Festival, had recently won
a certificate of merit in non-fiction editing
at the Indian Documentary producers
Association (IDPA) Awards. It is
noteworthy that Bhuyan's previous film
Sesh Asha alsowon two IDPA certificates
of merit as best environment and best TV
film, besides being shown in the Indian
panorama of IFFl, Goa last year.

3
alysis of any modern society
o through its ancient and
eritage. Modern man's
tragedy arises out of his alienation from
nature and nativity. This belief is voiced
by Rongbong Terang, one of the apostle
of modern Assamese literature, when he
was interviewed in @ documentary film
titled The Horizon of Rongmilir Hahi. The
26 minutes video documentary is made
on the works of the renowned writer, his

Tofind an
one has to g
original cultural h

L
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mind-set and his role as the President of
Axom Sahitya Sabha, the highest litera
body of the state. As the film is loos Ty
paged on the life ang struggle of tiy
E:é?:ﬁ;;‘stpeop!e of the state’s Kart;
istrict, the lifest
becomes an underlyingyl;(;iitp egeople
;t:er hand, while the Director o.f thg ;?e
" er Chc';wdhury' dwells varioys traits cnn:‘
& acclaimed writer, Portraying him
ca'taly’st for peace, the focus shifts he
writer's concern aboyt the “identit o'tk}e,
of the people aroung. This crisis ig .
disease, according to the writer Tha neyv
a fear t-hat all will get lost, be jt i.nd' e
or social; but Terang asserts tthUEII
indigenous tribeg will not vanish taltl e
Erahmaputra conti.nues to flow, tj)| Klo t_|'|19
olong and other Mvers do not digg o
. The p0|gna.nt tale of the vpv??tan
n‘utencejd by his surroundings h o
umfyln_g visual of water ang riversg th o
basp m_gredient of life in the enlch erery
Karbi .hl||S. We find him disclo g 13
meaning of the Longhit riverS”‘1g e
means stone, ‘lit' means slippe i Longj
language, hence it directs to thg IT‘ o
stgpes of the river, the name ls_lpper_y
arising out of ‘long-lit’. Terang's i
u.sed to narrate storiesg associatedgra'lndpa
river and a nearby big ston ‘Wlth e
Arthema Abi o
whereupon the fairje
childhood was rooted in t?wi:sat?rc
where he started going to schr
of thatched house, devoid of 5
bench for the pupil, who useq tony fiesk-
banana leaves, the roads argy oo
muddy. His world view s Sust s
similar simplicity, as Rongbong ‘T';‘Ed ",
ang js

ed. His
Ounding,
00l made

- Nove| K,

a firm believer in the ideals of Buddha
and Gandhi, in non-violence. It is not
&“éurpns!_rlg that he read Jataka tales and
a,f;g:‘”' S autobiography in his childhood
° e beliefs against killing of man got
bu;"ltured over time. ‘If you ever use @
e:c'e;, lst me get the first bullet, he
Killin ?ied against the backdrop of mas®
nove?l Jn Karbi Anglong. His outstanding
anguishak Heruwa Pokhi reflects hiS
€nactme Over the ethnic clashes. A
the heat oy burning house enlivene
lovers COf enmity; but a pair of yound
betWeenr;SSmg over ethnic divide?
signifi arb{s and Kukis eloquent!y
’ Tcl,es the writer's outiook here.
the Asrsaang is critical of the il effects Of
Nehry's Srtn Movement, when Jawaharl@
and thog at!.le was blown away in a blas
o limes were dealt with in hi®
novel Roim’k?'for Asru. His most famou®
conflict dugm;,r,r Hahi deals with religiov®
€ Nove| Eto Clashes over land. Thoud
of the hijj| dias.thej setting in some plac65
Over g mg'StnCt' it reflects prime conce”
Whole ofAi,(;r Contradiction crippling th®
Horizon of rjm' The significance of 71"
further o, Ongmilir Hahi would have
Terang' lit anced had it examin®
"erary contribution in the lig"!

O comparati
ative |j :
told us that h_e literature. The voice-0ve’

Qenuineness 'S writings worn a stamp ©
f®Maineq yp, and authenticity; howeve'
as the int SXploreq through the lens€®

Crvieweeg appeared to b€

€ directq
known fo; his ro

Music base

f the documentary:
UNparalleled rendering ©
On Karbi Jife in the filM
989 which fetched him the

gy

national award for the best music director,
has done justice to the background score;
while his expertise in this genre (a few
9ward-winning documentaries in his coffer
Including The Sound of the Dying Colours
shot in the locations in Dima Hasao,
another hill district) has justified its simple
na_rrative stretched along a straight line.
This style has made the film outwardly one
of the most simple documentary ever

made: and needless to say, the power of

the film’'s expression lies in its simplicity.
The film is produced by the Films Division,
Government of India and is a part of its
series made on contemporary Indian
litterateurs. It soothes the wounded

feelings of many filmmakers of yore who
lament that the government wing fails to
live up to expectations. Once a celebrated
documentary filmmaker like B. D. Garga
complained that wrong policies of the FD
were responsible why they could not
produce a Satyajit Ray of Indian
documentaries while observing that the
filmmaker was made to work under
dictation, a deterrent for the creative
people. However the series made
recently has allayed this kind of lament
to a certain extent and Sher Chowdhury’s
creation can be cited as an evidence in

this light.

-
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WOMEN IN CONTEMPORARY

 AWARD WINNING ASSAMESE CINEMA

A CRITIQUE OF
‘ADJYA’ AND MAN

DR SANTWANA BARDOLOI'S
JU BORAH'S ‘AKASHI TORAR

KOTHARE’
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Hatir Uwne Khowa Howdah (The Moth-
Eaten Howdah of the Tusker ), which
novgl ‘Adajya’ is based on ,embodies not
@ singular thematic perspective but a
thematic complex; it is a story of widows,
a saga of the tenant-landowner conflict,
a spectacle of the relationship between
Mman and woman with all the attendant
Complications of caste and social
hierarchies. Dr. Mamoni Raysom
Goswami, the author of this Jnanpith
Award winning novel, powerfully exposes
the hypocrisy of Brahmins, their greed and
their lop-sided values, and the many
ambivalences of their attitudes towards
the rich and the poor, the powerful and
the weak. But it is ,above all, a moving
tale of the plight and untold sufferings of
young widows in a male-dominated
society that stifles the spirit of the woman
in the name of customs and traditions.
And Dr. Santwana Bardoloi skillfully and
veraciously recreates the world of these
oppressed women in her film.

There are three widows in the novel
and in the film as well. Durga, the elderly
widowed sister of the adhikar is an
unhappy woman harassed and rejected
by her husband’'s family as an
inauspicious woman. She has sought
shelter in her brother's house where she
is treated as a poor relation. Her life is
quite empty: she scrupulously observes
the restrictions imposed on widows,
quarrels with her sister-in-law, the senior
Gossainee and mistress of the sattra, over
trivial matters and broods over her
Misfortunes. The news of the growing
Prosperity of her in- laws and the sale of
their lands raises her hope that she would

be given her share of the proceeds or
called back to their establishment In
Chikarhati. When these expectations are
not fulfilled, she wants to escape from her
moribund existence in sattra by going on
a pilgrimage to Puri and Prayag and
immersing the ashes of her dead husband
in the holy waters. The contrast between
her poverty and helplessness, and her
desire to be acknowledged as a woman
of substance and virtue makes her
situation pathetic. When she is refused
the expenses of the pilgrimage, Durga
pulls out her box containing her meagre
possessions including a few gold trinkets
and has it removed to the house of her
younger sister-in-law Saru Gossainee
across the road. Once again the pandas
from Puri arrive to collect the brahmin
widows going on the pilgrimage and
Durga, in a state of high excitement,
rushes out to offer them her gold
ornaments for her travel expense. She
discovers to her horror that her precious
trinkets have been stolen and she is
condemned to remain a prisoner in the
saftra forever. Her spirits and her health
begin to deteriorate rapidly and she waits
for death to release her from her misery
.When she realizes that her end is near,
she requests her nephew Indranath to
send her to Chikarhati so that she may
die at her husband's place, in keeping with
the dignity of a high caste Brahmin widow.

Saru Gossainee is the young and
beautiful widow of Indranath’s uncle who
was banished from the sattra by his father
for daring to object to his dissolute ways.
When her husband was alive they used
to get enough revenue from their lands
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awa
°pprye;;c:rr:1 her community which is
WidOWhoodg he’, on account of her
life. Mark i and give her a new lease of
her coura > de¢p|y moved by her beauty,
is Unable ?oetand her vulnerability but he
jeopardise h_ak}? a decision which would
 Missiona Is life as a quiet scholar and
90 back Brgt' He tries to persuade her to
agony, she refuses and cries outin
G i
on't Mv‘:g:a?zt go back to that graveyard! |
Anguish: dbUﬂed alive. I'd rather die!”
OWN sobbin and agonized, she breaks
assion g. Half-naked, burning with
I oo she utters,

Y bo dy“(’;'{n t bind him to me with either
Woman; . my mind. But the flesh of that
Virtue, geger it so powerful that before

CCame futie <t worthwhile in life,

the andi and fruitless, like mere dust
€Come gss All the treasures of mind
becayse ofs meaningless as dust, only
20ssainge that flesh! .......Sahib, all the
Gitibafg " {he rver bank used to tell
Gulechj is robust, as bright as the
flower! Oh, my beloved

Sahip .. VeI
, t :

once. Cuch me and feel just for
Subsp,.-Just once. —Isn't there any

Irﬁ::',ﬁe in my body?”
ark’s Cai*?'y, Giribala is discovered in
in. It causes an uproar in the

community and a ritual expiation is
prescribed for her for the sin of getting
involved witha mlechchha. A straw hutis
built in the open field in which sacrificial
goat is going to be burnt alive. Giribala is
asked to enter the hut for a symbolic
sacrifice and comeé out after the ritual
incantations. Giribala, who has been
watching proceedings with a stony
expression, enters the hut but refuses to
leave it before itis touched by fire. When
the hut starts burning she remains inside,
and immolates herself, choosing death
instead of a life of bondage and
humiliation. Her suicide is her final act of
defiance against a system which grants
no freedom to the widows. Thus true to
Dr. Goswami's novel, the film has
poignantly revealed at close quarters the
systematic, institutionalized and cruel
oppression of women who have lost their
husbands and consequently their
appointed place in their family and

community.
Manju Bora

award winning film, /
Kothare(A Tale Told Thousand Times,

2003) is centred around the atroctous
gender bias that refuses to go I a
traditionally patriarchal society even
today. The film subtly depicts the age-t)l
suppression of woman despite her vital
role in the u

pbringing of the family artd
well-being of the society at large. 1S
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: JANGFAI JONAK’(FROM THE
SHADOW OF SILENCE):

L AND THEMATIC

A TALE OF TECHNICA
BLED TERRAIN

TRIUMPH IN A TROU

Pranjal Borah
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some of the best shot night/lii’fl I?I

noisseurs alikg

glaring’
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foweh editing jg e ose cinema. TOP
Rat'u[?) Sditor dSother cynosure of th®
tight gy s (Saurabh Dutta "
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Iight an

Verisimﬁitz%ﬁ light to create a sense of

astoungin ? all throughout the film
§equencesg y natural looking nighi
IMpresg mand indoor scenes are what
Although i A 16 ‘Jangfai Jonak'.
iNthe fingl - 2ing effect faltersa b
Iota of hesri]tlgtht sequence, | have not an
autifully hlon to concede it is still a
Night se shot, highly natural looking
Cinema,Aan?nce rare in Assamese
Score s hj :llrudha Boruah's background
the moodg Y spiffy and quite in tune with
admirap|e iasnd S_Dirit of the film. Equally
S well ag the job of the Make up Artist
hapanditthe Art Director. Sanjib
erfect serip who has also done a near
struck g ript for his film, has,indeed,
technica| perfect equilibrium with his
ender g crew motivating everyone to
N optimal performance and

_latest sophisticate

thereby ensuring a highly accomplished
final cut .The director's deftness is not
circumscribed to the film’s technical
finesse alone. He has motivated his cast
to deliver a convincing performance
collectively. Sanjib Sabhapandit’s
predilection for minute details in «Jangfai
Jonak' is instantly reminiscent of that of
Jahnu Barua and Dr. Bhabendranath
Saikia in their critically acclaimed films.

‘Jangfai Jonak—a good movje
m every cinematic

perspective. Here is
feature film which has redefined for

Assamese filmmakers how @ technically
sound and thematically appealing film
may be made on @ shoestring budget

creatively and judiciously falling back on
d technology of digital

filmmaking.
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Bt b ne of Holland=s m'.”g a hy Sty urg|y neath the ait
it by portraying some & Fiain . 2Ditsligy, Soareot: In time
- This moral gray

victims, but actual human%f the ygy,, Sang s,
¥ © dares to mirror’!

out - even again e
: st their o 9S- A or
about being fleeced, SOcEa'd SaViOS , soe than just pitiab!e
ahas g+ Soc Metimes they las!

T o oo :
@ oot (T SXCuse tq When they argue
labe| them money-

. Qv

grubb;
ifit al| VUSrfY"S- Chancy material? Maybe,
me for N'tso (and please, God, forgive

Pegt 2 ng o) dull
orrors O?Fhs if | were young and the
I'd be more e Holocaust were new to me
Insteaq | fmov_ed by In Darkness’drama.
- t:It like | was “filmspotting.”
Woman comia scene where the youngd
ere’'sthe s esses to be pregnant? Ah,
cOnfesses (o Lo oo He young womer
scene Wheo be pregnant. Where's the
drinking budrde the town police chief/
red handeq? y almost catches our hero
. well, you ¢ Ah, here's the scene where.
. nol;vget the drift.

Noble film eftfhat I've crapped all over this
lip service t ort, let me at least pay some
right. /n p 0 the things the movie does
eStainShinarkneSS does a bang-up job
System. T?]the geography of the sewer
replete Withe handful of safe rooms,
fetid, ploinking water and

(Courtesy.
€Sy http.//worldfilm.about.com)

ubiquitous rats create a definite sense of

place. (It's gross, to be sure, but love, of
course, finds a way. During the handful
of dirty, stinking lovemaking scenes | had
the following argument on loop in my
head: “Ew! Who could do that? Well, |
guess passions run high in such
situations.”)

Some of the most striking images
come at the point where the sewer meets
the river, a snowbound gate with the -

promise of fresh air and the threat of being

seen.
Only hardest 0

watch a movie like

f hearts could ever
In Darkness and not
be moved, particularly for a person of
Jewish heritage such as myself. But as
someone whose job it is to see @ lot of
movies - and to champion the ones that
advance the form - | can't deny that it is
difficult to work up too much enthusiasm

about this onée.
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A WESTERN BREAKING
THE STEREOTYPE:
ONCE UPON A TIME IN THE
WEST

Ankan Rajkumar

Asst. Professor, Centre for Journalism
| ire L e : and Mass Communications
= o s : ™ . . .
nternationa) i) or a Prestigio by ghau Ojah’, A p g ol s Dibrugarh University
adhab D Secret irec
sili utta grabbed ary, Dr. Jayant?
guri Inter an Award in 20
it
D°°“mentar: t,;g""’" Short & Ci _ SN o
m Festival i inema is the only art form where theré is a culmination of
e arts of painting, SCU i d and the dance
g, sculpture, music, the wor
l:qnd this definitely makes it an engaging: Y ique and 13Y€!
hued'Um or art form capablé of represe [ d immortahzmg
man aspirations and tribulations like th o-tested forms'
nder then, cinema peen and stil
m i es.In

ch:avérse or drama. No WO

ntinues to be the most popular art form of the moder’™’

4l audio-visud medi that it1S tgday,
n extraordmary

:E:kmg Ci-nema the pOWerf

andc-ontr'buﬁon of the western' genre has b€ s

cin md,eed very interesting to the western S 4

of ite;m? s most archetypa and endurind mom th :geﬁc :

dire visual and thematic motifs- wwestern iims 0 gty

f ctors like John Ford and Howard HaW ta s

orm of film grammar which attaine cult stgtus a

f onaiderably influenced the ﬁlmmakerso ot ercountnest:a;::

© a ever-growing and dominant Hollywood 11 of
during

Market scene.
th The Italian westerns Of spaghettl west_erns malde'dst .
n e 1960s and 1970s bear testimony 19 this fac ..Aml o
umerous Spaghet westerns mad® uring this penoc_l the fi i
o' Sergio Leone stand out pecausé of their stY e 2 itude 2
. that thematically they were

t "
echnical brilliance. This 1S not to saY

(BSe) -




greed for money (doon the American

ce X llars . .
>UVTe of Sergio Leone énci”{,'n the
; pon A

unknown Cijnt

Thematically the ﬁlmo‘Od
is

discourse ¢ : m
andis a sinZetrt;ea:gd o ot
western + Solid tri
N genre itse|f
portantly this film was o

Leon’s position ag agomg o cement
excellence in world cinerr':a suteur par

~ OUTIW is a heady ang infay:

ride and takes the viewer g\toxmating
usual expectations of the westeyond the
The film is a perfect blend fem e
subst_ance. Once Upon a Til.;wes:’z'? s
West is the story of two conflicts tha’tr: .
Place around Flagstone, a fictional t e
in the American old west: a land botvtv .
relgted to construction of a railroad aanl:
a mission of vengeance against a c,:old-
blooded killer. In a complete reversal to
most western storylines, the film revolves
around a lady character (Claudia
Cardinale) and her battie for survival in

More

the f N
Leo:;: of Unforeseen calamities. Sergi°
world is difficult, amoral and 2

\cfiv?\'; Ct’:: Where intentions are not at &
has ven };seem to be. Every characte!
the backgofa::c?' greed, lust, or deceit at
evident in t €Ir minds. This is very muffh
OUTIW th he dollars trilogy. gut IN
acquire a ose very same emotion®
story of t: pic dimension and tells th®
industria : emergence of moder”
officials, po merica. Corrupt railro2

Suns me'n unt}: hunters, professiona
Red lndiar'\: rostitutes, farmers, laboure’
in the formatic all have played their bit P?ﬂ
America, ion of the civilization that 1°

Casting. |¢q 'S also noted for its unusua'

; :'Qr :Nestem' star Henry Fond?
©Velation, T thless killer Frank is 2

is .
| :lz Playe ne Was the first time that hé
roZCt is gea'twe character and th®
Sendsgh hi ue e""Q: His piercing gaz®
anoth A chill gq Yes is just terrifying an
" iconi ..\ ONe's throat, Similar!y
'Stlng a C ac or C - Simi s
Pitch. e| harles Bronson®

andit Cheyenn®
r ards ; y
Fhe characte Nug rds s brilliant 8%
imm e ang Ces

NMenseyy 'ikeand Make, SSociated wit

Speci

al m

. ent;
Ennio M°"”00ne’st

score. N Mg
0 doubt j en':ehus ® mage of

Mgy . Ckground

® appeal

e B

Ner
ect, 1y Harmonica is just’

2::23 movie tenf9ld . If the direction and
fim f;atogra'\phy. is the backbone of the
Clim,a s music is its heart and soul. Atthe
the in)t( .°f Fhe film we finally understand
its i r'g‘j"“g .tune of the harmonica, and

implications as it reaches its
crescendo.

At times OUTIW has been criticized

for its languid and slow narrative. But in

defence of the film it must be pointed out
that Sergio Leone achieves here what
French Cahiers du Cinema critics call
“pyre Cinema”. In OUTIW Leone has
created an unique ambience by judicious
use of lighting, camera angles, costumes,
settings, editing, mixing and so forth. ®
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With DBest Gompﬁbzen/s /rom g

LUIT VALLEY ACADEMY

A Junior Science, Arts and Commerce College
T. R. Phukan Road, Nehrupark, Jorhat
Estd. 2003

Recognised by AHSEC with Examination Centre of its own

Excellent performance in all streams since its inception and

under the umbrella of LVA. Integrated Entrance Coaching
Cell is functioning since 2008 with glorious result.

Writh DBest Gompﬂ'meﬂ/& /}‘om 2

KAZIRANGA AGRO SERVICE

Sales, Service & Spares
§% NEW HOLLAND

AGRICULTURE

¥ new o anp

"mg‘ltULTUP.e

Kuladhar Chaliha Path, Atila Gaon, Jorhat-1

Ph.: 94350-51914, 94356-30840
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Tocklai Experimental Station
Tea Research Association

Jorhat - 785 posg (Assam)

Tea Research Associa

tion is en
transfer of techn

gaged in multi-disciplinar
ology for

¥ R&D actijyj
growth and development

ties angd
of tea in

dustry
M

AJOR R&D ACTIVITIE§ ARE
Plant Improvement -
Biotechnology
Plant Nutrition
Soil & Water Managément
Plant Protection
Agro practices
Chemistry & Biochemistry
Machinery Development
Economics & Statistics

Technology Transfer

IMPORTANT PUBLICATIONS AVAILABLE

Tea Encyclopedia
Memorandg
Scientific Bulleting
Annual Scientifj
Two & A Bud
Advisory Leaflets

Quarterly Advisory Bulletins
C.onference Prcceedings
Field Management in Teg
Plant Protection in Tea

» Ministry of Ch
9e part of rese

¢ Reports

Projects funded by DBT, psT

Constitute a 15y CMmical g

ertili
arch actiyjty, “ErENTRE

SIRNORTH EAST INSTITUTE OF

SCIENCE & TECHNOLOGY

JORHAT : ASSAM

/FACILITIES AVAILABLE

> 300 1 NMR, GC-MS, LCHS, FTIR, CHN & Sulphur Analyser.
e s - *  Infesiacial Tenslometer for lig-lig and Sofid-llg interfacial
CSIR-NEIST Jorhat {ension and centact angle.

IR-North-East Institute of Science & Technology, 4 Atamic Absorpticn Spactraphotometer.
?osma;t. Assam, a constiluent establishment of & XRD,
Council of Scientific & Indusrial Reszarch(CSIR), &
New Delhi has been engaged in multidisciplinary
R8D work relevant to the North Eastern Reglonin

| e ek :- Laser diffraction particle size analyzer 0.04-2500 micron.
Aﬁ : MAJOR R&D AREAS + Zeta Potential Analyser with autotitration.
- » Thermal analyser for DTA, TGA & DSC.
+ Atomic Emission Spectrophotometer {ICP-AES}.
Petro Minezological Microscopa.
% Pilot Plant facility.

Universal Testing Machine for determining engineering
parameters of materials.

Eirich Mixer ROST suitable for micro-pelletization and mixing.
High temperature electrical fumace, 1800°C, 50 It cap.

Bio-sciences

Chemical Sciences
Engineering Sciences
Environmental Sciences
Earth Sciences
Materials Sclences

Agro-technelogy & Rural Development

JCONSULTANCY & TECHNICAL SERVICES

bl - |

< Cultivation of medicinal and aromatic plants.

A TS R N QR EI ] Survey of meslcina, aroatio and economic planis
] WATER TESTING/ANALYSIS [

<+ Designing of distillation units and specialisod
ol

BACTERIOLOGICAL o ';::tzti‘i:ilc:r :t‘\lidy & Foundation Design.
< Bacterlological test of drinking water. - enp——
CHEMICAL

“ Hazard & safety analysis.

*  Environmental Impact assessment & Environmental,
managemant.

 Preparation of TEFR, et¢.

pH, Total sclids, Turbidity, Alkanity,

Hardness, Calcium, Magnesium, Sulphate,

Cloride & Iron,

% pH, Total solids, Turbidity, Alkanity,
Hardness, Calcium, Magnesium, Sulphate,
Cloride, iron, Sodium, Potassium,
Manganese and Zinc.

* pH and Iron.

* PH, Iron, Turbldity & Hardness.

< lIron only.

fron and pH.

HUMAN RESOURCE DEVELOPMENT

* Ph D Programmes in Biological, Chemical, Geo
& Material sciences, Engineoring sciences ang
Environmental sciences.

% Training programme in R&D areas,
Silt (Sitt of water sample). = High skilled walding & fitter.
Each eloment outside above Iist, * Apprentiship in Workshop,

4 ! Etectrical ang Electronics.
___OTHER TESTING/ANALYSIS AN

Programmes for Sciance Motivation and CSIR.

* Quality assesment of food Youth Leadership in Science for High Sehool
. Products, edible oils, spices. studonts managomant,

% Pesticides, fertilizor & soil.

“  Building materials, cement, iron &
-stee], stones, timber.

=+ Qil & petroleum products, coal,

minerals.
< Gems, stones.

o

For Detajls Contact

Director

CSIR-North East Instity
Jorhat - 785008, Assam, india

Phone :(0376) 2370012 Fay: (03?6)2370011)
Email : director@rrljorhat & v drrljt@csir.res.in
Website ; vvew.nslst.res.infwwav.rrljorhat.res.in

te of Science & Technoiogy

Fibre, paper, boards, Garments.

s et e ot

vAa
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HOSPITAL

A Hospital where U Will find 24 Hours Services

Department Service Available
Obst & Gynae
Surgery (General Surgery & Laparoscopy) Pharmacy
Medicine Ambulance
Pediatrics & Pediatrics Surgery Blood Bank
ICU
ENT NICU Unit
Orthopedic PICU Unit
Radiology (USG, X-RAY, C.T. Scab. Echo Cardiography)
Pathology
Fertility Clinic

AT R%‘d, Tarajan, Jorhat,
Pin- 785 001, Assam
~ F’h»o¥ne No. - 0276-2301490
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With DBest Gomp[zlrzzen/s from g

ALLAHABAD BANK

Har Kadam Aap Ke Saath

Wishes Assam Film Society
A Grang Success
In this Glorious
Initiative jp Organising
International Film Festival

at Jorhat, Assam
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