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FILM SOCIETY MOVEMENT IN INDIA :
AN INTRODUCTION

August and Luis Lumiere offered the
world a wonderful experience on 28"
December, 1895 at a café in Paris. They
showed an exhibition of moving images
first time to the world. The history of
cinema started off. And in the year 1920,
again in Paris, Luis de Louke established
the first film club of the world named the
“Cine Club”. The history of the Fjim
Society Movement began. In the year
1924, “Cine Club De France” wasg
established. Some twenty more fijm
societies were formed in the next three
years in France. The “Cine Club” known
to the French was the “Film Society” to
the English. The first “Film Society” was
established in London on 25t October,
1925. Eminent personalities |ike Anthong
Asquith, Ivor Montegue, H G Wells
George Bernard Shaw were among thé
founder members. In 1930, the first
Central Council of Film Societies the
“Canadian Federation of Film Socie:ties”
was formed in Canada. | 1935, th
“British Federation of Film Societies’: :

was

formed consisting of 26 fil b
m
that country. Societies of

With the advent of

. the
In 1939, this spreaq of Tod War-)

the formation of

Premendra Mazumder

bt SN ~ o
an aesthetic scene from ‘Pather Panchali’

the film societies came to a halt. Many
film societies got closed. The state of the
few that survived became very poor. But
after the war was over, there was seen
an upprecedented enthusiasm in the Film
Sogle-ty Movement, Many new film
z?metles Were established. The number
incg:;nel;e:]s of. thei old film societies
i Cavily. “Federation of Film
- e ies:)f France” was formed in 1945.
Socjiltli: u_/l\.ustralian Federation of Film
. "1 in 1950, ‘Federation of Film

crsataes of Tunisia”: in 1952, “Federation
of Film Societies of England, Wales,
North Ireland”: in 1954, “Federation of
Film Societies of South and Central

Y

Africa” and on 13" December 1959,
‘Federation of Film Societies of India”
was established. Earlier, “International
Federation of Film Societies” was
established on 16" September, 1947.
Argentina, Australia, Belgium, Brazil,
Bulgaria, Canada, Chile, Columbia,
Cuba, Cyprus, Czechoslovakia, Finland,
France, East & West Germany, Great
Britain, Greece, Hungary, India, Ireland,
Israel, Italy, Japan, Morocco,
Netherlands, New Zealand, Panama,
Poland, Scotland, South Africa, Spain, Sri
Lanka, Sweden, Sudan, Tunisia,
Uruguay, USA, USSR, Yugoslavia and
many more countries became the
members of this international
organization in the next twenty years.

In India, the first film society was
formed in Bombay in 1937. The “Amateur
Cine Society” was formed by the
enterprise of film critic Rudi Laden,
documentary maker Dr. Pati, Dereck
Jephrys and others. Later in 1942, The
“Bombay Film Society” was formed.
These two early film societies did not
have much influence on the larger
content of the Film Society Movement in
India. The first organization actively
pioneered the movement was the
“Calcutta Film Society” formed on 5"
October 1947. The main organizers
included stalwarts like Satyajit Ray,
Chidananda Dasgupta, Nimai Ghosh etc.
Four years after the inception of “Calcutta
Film Society”, the “Patna Film Society’
was formed. The “Delhi Film Society” was

established by the end of 1956. In 1957
the “Madras Film Society” was
established.

In the year 1959, in a meeting at the
residence of the then Secretary of
‘Sahitya Academy’ - Krishna Kripalani, it
was decided that a central organization
should be constructed. Following this, on
13" December 1959, in Delhi, the
“Federation of Film Societies of india”
was formed combining the film societies
of Calcutta, Delhi, Bombay, Madras and
Roorkee. Satyajit Ray was the Founder
President. At one time | K Guzral was
designated as the Treasurer. Satyajit Ray
was the President of the Federation till
his death. indira Gandhi was once the
Vice President of the Federation and held
that post even after she became the
Minister of Information & Broadcasting of
the Union Government.

When Jean Renoir came to Calcutta

. to shoot his film ‘The River’ in 1948-49,

there was not any proper awareness in
the Indian filmdom about him. Only the
“Calcutta Film Society” showed due
recognition and appreciation to Renoir.
During the period of 1947-52, some other
famous international film personalities
like Soviet film-maker Pudovkin, actor
Chekalov, Swedish documentary maker
Arnie Sukrovorf, American director Frank
Capra, Jhon Heuston also have
participated in various programmes of the
film societies in India thereby
strengthening the foundation of the
Movement in the country. “Calcutta Film
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Society” organized a felicitation
ceremony for Pudovkin, in order to
express grateful recognition to him as a
filmmaker. The greatest achievement of
this film society was the acquisition of a
print of the film ‘Battleship Potemkin’,

The 1% International Film Festival was
held in India in 1952. In this event the
active involvement of “Calcutta Film
Society” gave more impetus to Film
Society Movement. But when Satyaijit
Ray started to work for his first film
Pather Panchali’ a period of lull set in
the enthusiasm of the organizers. In fact,
from 1953-56 the society almost closed
temporarily. ‘Pather Panchali’ was
released in 1955. In 1956 the famous ﬁlm
critic and biographer of Eisenstein, Man.e
Seaton, came to Calcutta and gave six
lectures. These two events inspired
organizers of this society all over again.
There was renewed interest to import
structured order in the society. There was
an increase in number of members. Two
film journals ‘Indian Film Review’ and
‘Chitrapat’ started to get published. In this
phase a good number of film societies
came up in Calcutta and its suburbs. In
some societies there were over two
thousand members. Several Societies
started publishing film journals.

It is to be noted that by this time film
societies across the globe hag no
taken turns towards a movement b
the two consecutive worlg wars
to be a profound learning experie
this movement. A Number

t only
utalso
proved
nce for
of film

societies had already developed
worldwide. India soon became
independent. The film industry of India
got matured by then. The influx of black
money into the film industry began as
early as 1944. And the film industry came
under control of the half-educated
filmmakers casting a shadow in the
golden era of cinema. The partition
practically crippled Bengal. An all-
encompassing deterioration was
palpable in every sphere of politics,
economy and society. The intellectuals
were leaning towards leftist ideals. In
these extraordinary circumstances, Film
Society Movement grew and spread
here. It is beyond doubt that people
SPontaneously took part in the
movement, driven by idealism and by a
sense of commitment to the historical
legacy. The foundation was laid out,

leadership efficient ang the time was ripe.

Unfortunately, in Spite of all these factors

the movement could not reach the zenith.
Satyajit Ray realizeq the problem
perfectly. In his letter dated 31st Qctober

to the Government of India, Ministry of

:EB, Ray eMphasized, “ .. | foe/ that the
Im Societies cannot really function
unless the g

bi Overnment comes out in @
'9 way to help them, The situation has

become difficyyy particularly due t0

gradual stoppage of lending of films bY

thf? : for eign embassies and consulates;
fw ich are the traditional sources of films
or the societjes » Ray insisted upon

. bo

Government intervention to solve the
crisis. Accordingly the Ministry of I&B,
Govt. of India set up a ‘Working Group’
in May 1980, which observed: “We have
Surveyed the role played by the Film
Society Movement in India in the
propagation of Film consciousness.
Though the Film Society Movement in
India is now more than 30 years old, only
200 film societies representing about
75,000 members are recognized by the
Federation of Film Societies of India. .. ...
It is obvious that the Film Society
Movement has a very important role to
play ‘initiating’ audience in the
appreciation of good cinema. It is in this
context that we have suggested the
Academy should be assigned the task-of
helping the growth of Film Society
Movement. We further recommend that
the local civic bodies should provide
facilities by way of land at subsidized
rates in the cultural complexes for setting
up exhibition theatres exclusively
earmarked for non-commercial exhibition
of films by film societies. There is also
heed for the Film Society Movement to
liberate itself from the constraints of
commercial cinema houses. We
recommend that the Central and State
Governments should give grants to the
film societies for purchasing mobile vans
for exhibition of films...”

But Government did not pay due
réspect to the observations. So Ray
further through another letter dated 18
September, 1986 written to Rajiv Gandhi,

the Prime Minister of India, emphasized,
“...To promote good cinema is an uphill
task. It is more so in our country because
of the huge commercial film industry.
Today some Government agencies like
the National Film Archive, Film T V
Institute and Directorate of Film Festivals
efc. are engaged in the same job. It was
not so a thirty years ago. The film society
was the lonely walkers....I doubt very
much, if the potentiality of this movement
is fully realized by the Government
(emphasis by Ray). ... | request you to
consider if an All India movement like the
film society movement can survive, let
alone flourish, depending on foreign
missions only. | am just mentioning this
to underiine the intensity of the problems,
which the film societies are facing
now...”.

Unfortunately Rajiv Gandhi was not
motivated. On the contrary, it was under
his patronage the Non Resident Indians
flooded the Indian film market with low
quality sex-centric films funded by them.
Secondly, the electronic media captured
the drawing rooms of the viewers, So,
majority of members turned their back to
the film societies, having found easy and
cheaper alternatives. There was a quick
decrease in number of members. Some
societies were shut down. On the other
hand, from the early 80s leftist political
movement suffered a set back. With the
fall of Soviet Union, the distribution of
films from the East European countries
got massively disrupted and eventually
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stopped. Open market economy
engulfed all attempts of resurgence of
international cultural and intellectual
exchange. Money power dominated the
production and distribution network of
films. Since the film societies were not
financially well-settled, large-scale
degradation set in. Film societies were
reduced to the status of being small
exhibitors.

The huge commercial film industry
acts as the main obstruction to propagate
this movement. Moreover there are
obstacles of so many rules & regulations
laid down by the Central & State
Governments. Dearth of suitable theatres
and films as well forces the film Societies

—

2

Smita Patil in Akaler Sa
Awarded Silver Be
Festival 1981, Direc

~Sandhang,
ar, in Berlin Film
ted by Mrinal Sen

to curb their programmes. The rapid
expansion of digital market, easily
available pirated discs, stands as the
main barrier. It is not possible for them to
show pirated films to their members for
obvious legal reasons. Any such activities
are highly punishable offence. Result. the
film buffs are withdrawing themseives
from the film societies and transforming
themselves into the home-viewers. Such
away the community film culture is being
transformed into the individual film
culture. In fact, the target of the market
econqmy is also to convert 5 person from
a social element to an individual one.
Even in the industry level, the huge
thea!tres are being replaced by
.mu.rtlplexes. Market js patronizing the
Individual entertainment process to such
extent that even the intelligentsia ignores
these Subtle changes in the social
:;ifr;irgzs. Film Societies are the worst
ed socj in thi
transform;)tci:::.groups 11 process of
5 ”;l'eht:er?nt;s;hroom growth of video halls
tho e € areas, regularly showing
iy ©s of Hollywood ang Bollywood
pornogr: Epnv§niently projecting the
e ;:hres. IS destroying the cultural
o © Mass very rapidly. The
lonal folk-artg practiced h
ages are faiy ced throug
© 1ailing to draw attraction of the
smashing a?ll?hgth of video culture is
o oot glogaf art forms out of its
entertain‘m Oving images are not only
kg, €Nt now. Market economy
'Gers it as the most powerful medium

. b

to conquer and hold the share of
market. From a 15 seconds ad-teaser
to a 150 minutes commercial feature,
are all the weapons of the market. Each
& every frame of the moving images
conveys some message to the viewers
to be decoded by them according to
their own cultural sense. And here lies
the responsibilities of the Film Society
Movement to educate the people by
developing their film sense in such a
manner so that they could read the text
of moving images consciously to
accept or reject the message.

Film Society Movement should be
aware of the hi-tech ICE-Age
Phenomenon. Information,
Communication and Entertainment
(ICE) are the three super-powers
determining the cultural structure of to-
day’s society. From the air-cooled
drawing room of the urban rich ‘elite’
viewer to the sweating hot rural video
hall for the rural ‘non-elite’ commoners,
moving image has its own language to
communicate. Conventional education
is absolutely an insignificant condition
for reception of this message. Rather
the ICE-Age denounces the education,
specifically the cine-education to safe
guard its own interest. It ‘educates’ its
own target group according to its own
necessities. Film Society Movement

should concentrate its activities on this

educative part. It could be done by taking
good cinema to the grass-root level. Film
Society Movement should carve a niche
both in urban and rural pockets. It should
encourage the audience to read the
visuals carefully to evoke a healthy
discussion at the end of every screening.
Screening of classics and independent
cinema, especially the documentaries
and short films, at the local schools,
colleges and cultural clubs could be very
effective to develop film sense amongst
the youths. Thus a parallel cine culture
could be developed to fight the evils of
the corrosive trashes. So far the Film
society Movement has largely remained
as an urban phenomenon. Taking full
advantage of the development of digital
technology it should extend its activities
in semi urban and rural areas too. So far
this movement is busy for film
appreciation only. But it should also
extend its support to independent film
movement. It should organize the
independent filmmakers under its
umbrella to give them extensive support
for production, exhibition and marketing
of their films. All these are not very difficult
tasks. Only the leaders of the movement
should have the real will and zeal to

~explore the fullest potentiality of the

movement.

(Vice President, Federation of Film Societies of India; Secretary-

Asia, International Federation of Film Societies)
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The Visit

Towards the end of the last year, as
the Hafeez Karamath Journalism Fellow,
| spent a couple of weeks in the
Caribbean island nation of Trinidad &
Tobago (T & T). The fellowship was
offered by the Hafeez Karamath Group
of Industries, a renowned corporate
house in West Indies and it was created
in honour and memory of their founder.
As the recipient of this fellowship, | arriveq
at Port of Spain and grabbed every
chance of seeing the beauty of the land
and sea all around, grasping the muyjti-
ethnicity of the nation and its vibrant
culture. As a film-lover | also looked for
any information regarding cinema of the

country. »
When | went to the campus of the
University of the West Indies (UWI)in st.
Augustine, Trinidad, my sole aim was to
get acquaintance with the faculty of film
studies. | did not have prior knowledge
of the facuity members or its location
inside the sprawling campus. With much
loitering, finally | could arrive in the film
department of the university. There were
a number of students and two teachers
with them whom | got introduced with

2" NTHE CINEMA OF TRINIDAD
MEETING THE FILM-BUFF EXTRAORDINAIRE

Manoj Barpujari

immediately. The teaching staff members
were Dr. Bruce Paddington and Yao
Ramesar both of whom | found very
learned and cooperative to my benign
enquiries. The film department in the
University has three full-time and six part-
time lecturers. Most of them are
professional film-makers including
Paddington and Ramesar. The
department offers g one-year
photography course and a three-year
degree course to 20 students. The later

one gives specialization from second
year onwards.

The Pioneers
As | found out, Paddington represents
everything film in the Caribbean region:
apart from being a university lecturer, he
is an avid guerilla film-maker ang TV
producer. Having been aware of the
Guerilla Film movement of Latin America,
the question that shot Up my imagination
was how he could be recognized as a
guerilla film-maker. Wh
mas really an account
e i i
ot dmed'“m Paddington was a fiim
ent at Hornsey Cojie f Art in
Londo i ge o
N when he got j i
radical S " LiIMpressed with the
Uth American film The Hour of

o 28

the Furnaces directed by the legendary
Fernando Solanas. Then he went on to
direct a documentary in that vein The
Survival of the Black British. He came to
live and work in Trinidad in 1972 and
began teaching film and video to students
at Fatima College from next year. The
college owned one of the first Sony half-
inch black and white Camcorders which
in those times were called ‘guerilla
camcorders’. In 1974, he formed Banyan
Productions that was committed to
Producing socially relevant
developmental video productions with an
emphasis on local culture. ‘We worked
Collectively developing scripts using
improvisationaj techniques and soon
réceived commissions from the local TV
station, UNESCO and the International
Planned Parenthood Federation. This
interationa] recognition came just in time
as for a while we were soon banned by
the only Tv station of the country,
Trinidad ang Tobago Television, for our
radical work’ —~ Paddington relished his
Past nostalgically. Later in 1992, he
Produced And the Dish Ran Away with
the Spoon that focused on cultural
imperialism. It was commissioned by the
BBC, sub-titled in six languages,
broadcast all over the world, shown in
international film festivals and it won
various prizes. In his long cherished
Career he has directed and produced
Over 500 films and television
Programmes. His recent documentary
© Mennonites of Belize was awarded
st educational and cultural programme
the 2007 Caribbean Broadcasting
‘nion Awards. A writer of repute and a
Visiting lecturer at various North and Latin

American universities, Dr. Paddington’s
thought-provoking and engaging
interview with the legendary Cuban film
director Humberto Solas is specially
mention worthy.

Ramesar, on the other hand, is
anotnher name to reckon with in
Trinidadian cinema. He has won
numerous awards across the continents
and his work has been broadcast and
exhibited all over the world. He holds a
masters in film directing from Howard
University, Washington D.C. His name
looks like having Indian ancestry and true
to my guess he was born in Ghana to
parents of Indian origin. His most notable
works are Sistagod (2006), the first of a
trilogy, that became the country’s first
feature film to gain official selection at a
major international festival, Journey to
Ganga Mai which won the Saraswatee
Devi Award in 2000 and Mami Wata, the
winner of Paul Robeson Award and Critics
Choice Award at the Global Africa Film
Festival, both in the US. Ramesar has
created over 120 films on the people,
history and culture of T & T. He is
acclaimed as a cornerstone of the
emerging local and regional film culture.
His contribution to Caribbean cinema is
widely recognized at a young age which
is evinced in his biography titled
‘Phenomenology’s Material Presence’
written by Gabrielle Hezekiah. The book
was published in 2009 by Intellect Books
in UK and Chicago University Press in the
US. Ramesar’s aesthetic sense is
deemed as ‘Caribbeing’ and this
filmsense is characterized by an almost
exclusive reliance on sunlight to illuminate
the people and landscapes of his films.

. 6



The Exploration
- Paddington made it a point to draw
my attention that 2006 was a significant
year in cinema of Trinidad. This is mainly
for three reasons: (1) the department of
film studies in their university was
established in that year; (2) the
prestigious and international T & T Film
Festival began the same year; and (3)
the T & T Film Company (TTFC) was
formed which intend to provide | things
a healthy film industry needed. ‘The Film
Company provides logistical Support and
core services such as location scouting,
research and acts as a liaison with
industry partners, the-community,
production houses and Government
agencies. This support ang service is
provided from the initial contact to the
close of production.’ - informed Janine
Charles-Farray, the Marketing Officer of
TTFC. On enquiry, the Company provigeq
me a list of films made in the country
which included films Produced ang
directed by local and foreign film-makers
on Trinidadian location as wej| as films
made by local producers around the
world. The list is not very look, but the

overall atmosphere ig encouraging.
It is noteworthy that a

successful film with Money coming from

widely

was not so big one compared to othgr
studio films made in Hollywood; rathe'r it
was produced on a moderate budget' -
said Yao Ramesar while recounting some
of the movies made by the Trinidadians.
It was followed by another film of same
genre titled Backlash (2007). Then it was
Dulha Mil Gaya (2010), a Bollywood film
featuring Shahrukh Khan, fifty percent of
which were shot in some exotic T & T
locations.
The Focus .
Itis a matter of pride for me that beind
afilm festival regular in India and abroad,
| met the Festival Director of the T & T
Film Festival (TTFF) who was none other
then Bruce Paddington. Nobody i
ignorant of what film culture can do f";
uplifting cultural and aesthetic mores ©
anation. Even the celebrated Trinidadian
writer and Nobel laureate V. S. NaiPaUI
said, ‘the future of creative expreSS'°_ns
May not lie in books, but in films.’ W'th
this motto in ming some really committe
People of the island nation are settind
their targets on creating an economically”
Viable - Caribbean  film _industry:
Paddington was the topmost importamn
member of the film industry team Whee
they prepareq the ‘strategic plan for th,s
Industry on behalf of the Prime Ministe" s
Standing Committee on busin€®
development in 2005, id
With this backdrop in mind, | also P2
R Visit to the office of the T & T FIlT
Festival at Belmont, Port of Spain. It wéik
a quiet afternoon ang equally nice to 12
to the festival administrator Skye
Hernandez, 4 well-behaved lady at !
helms of affajr. ‘The festival has groV/
"N Stature. It has roped in sponsors 2"

Y

film personalities too from the outside
world a few more than the previous year’,
she asserted. The festival is supported
by the TTFC. In 2008 the cable television
Provider Flow became the festival’s
Presenting sponsor, and the festival
expanded further to include technical
workshops, and began a partnership with
the UWI. The 2009 festival saw the
inclusion of an international jury — mainly
for Best Feature Film, Best Short Film
and Best T & T Film awards. Each award
comes with a significant cash prize. In
addition, there are audience awards for
Best Dramatic Feature, Best Narrative
Feature, and Best Short Film. Going
through the well-planned and flawless
festival book, | found that there were 20
narrative features, 18 documentary
features and 30 shorts shown in the latest
edition held in 16-29 September, 2010.
Besides other programmes, all the film
screenings were run twice in five venues
around the nation. In keeping with its
tagline - “You're in Focus” — the festival
is committed to promoting the culture of
viewing indigenous films throughout T &
T by hosting film screenings in
communities outside of the main urban
centers and these screenings are free of
charge to the public.
The Centenary
The year 2011 marks the 100th

anniversary of the arrival of the first
cinema in Trinidad. The cinema was
Called the London Electric Theatre and
OPened its doors on February 2nd, 1911.
t Screened English films at that time.

Ough the country has strong Indian
Connection, yet it took almost quarter of
@ Century to see an Indian movie. It was

on December 3rd, 1935, when the Globe
Cinema at Port of Spain had shown Bala
Joban, the Hindi movie brought to
Trinidad by one Ranjit Kumar. ‘This film
.re-ignited images and linkages with
India’, told Primnath Gooptar at a special
presentation held at the theatre of NAPA
(National Academy of Performing Arts).
On December 2nd 2010, | happened to
attend the presentation which was a part
of his research as a PhD student at the
University of Trinidad and Tobago, Port
of Spain.

Although Gooptar is a former primary
school principal and has even served the
World Ramayan Conference as its
Secretary in 1998, his keen interest in
cinema is vindicated by his hard work on
the subject which was ‘75 Years of Indian
Cinema in Trinidad’ He has
conceptualized Indian cinema as part of
local history in specific entertainment
context. He identified three periods in
Indian cinema showing how the film
songs, music, dances, costumes and
larger issues were tagged to the psyche
of local East Indian as identity linkages
between themselves and India. Those
periods are (a) the ‘era of singers and
actors’ during 1935-1948; (b) the ‘golden
era’ of Indian movies during 1949-1969;
and (c) the ‘contemporary and modern
era’ starting from 1970 through 2010.
While showcasing influences of Indian
film songs on the local psyche, he pointed
out that the Government of India once
viewed the Bollywood style of film music
as corrupting people and even the All
India Radio (Akashvani) banned
broadcasting of film songs in late 1950s.
But Trinidadian Indians celebrated and
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even supported the Soca music

composed out of popular Hindi film
songs.

The Chain

But in times of new technologi
breakthroughs invading the worlsc;ilct?ll
cinema, has the culture of cinema ever
decre:ased in Trinidad? This question
rose in my mind too while | Passed by
any ‘Movie Towne’ in various places in
the island nation. It is g chain of movie
theaters built in different towns and cities
The Port of Spain Movie Towne has ter;
cinema screens, a shopping complex
restaurants and video arcade within thé

beautifully designed and decorated
multiplex. Each theatre is identified with
a numerical number. | sat through one of
its screenings on the evening show of a
Denzel Washington-starred Hollywood
blockbuster Unstoppable. The
eXxperience of film-making is not very rosy
In Trinidad as moviegoers make beelin€s
to see Hollywood-Bollywood kind of films
only. Yet cinema thrives to fulfill aesthetic
de51_res of the creative people. There lies
the indomitable spirit, the resilience 0
cinema which some would like t0

dtratscribe as ‘'the most important of the
arts’,

{0azoarish

‘GUZARISH’: A MYSTIC ‘MISE

EN SCENE’

OF AN AUTEUR

With the memories of Clint
Eastwood’s majestic tear-jerker ‘A Million
Dollar Baby’ and eerily brilliant Spanish
cinematic masterpiece Mar adentro( The
Sea Inside) still lingering on in my
consciousness, a scepticism naturally
clung to me as | was gearing up to watch
Sanjay Leela Bhansali's Guzarish,
another film about quadriplegia and
Guthanasia. A Rashoman Effect was
What | again and again found myself
Caught up in while sitting through the

Pranjal Borah

film. Um, Guzarish is thematically another
Mar adentro or essentially a replica of “A
Million Dollar Baby” in spirit! But | have
not an iota of hesitation to concede that
Bhansali's Guzarish catches up with them
or even outshines them at times in its
aesthetic brilliance and cinematic finesse.

The once amazing crowd puller ,
prodigious magician Ethan is now a
wretched quadriplegic who is petering out
slowly but surely . His 12-year long
tormented existence, post his accident
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during a stage performance, is bereft of
life but for his stoic, undaunted resolve
to carry on. It is this revolve coupled with
the charismatic presence of a beautify|
and dutiful nurse and his Successful stint
as a Radio Jockey on the Radio show
Hello Zindagi which wheedle him to
sSqueeze some semblance of meaning out
of an otherwise absolutely drap and
morbid existence. But deep within he gets
totally fed up with his abysmally poignant
and painful life ang seeks g Permanent
respite from all that through mercy Killing.
After much protest, Devyanj :adoting ang
down to earth lawyer friend, Dr. Nayak
,his empathetic family neurologist ang
Sophia, his beautify] and dutiful nyrse
stand by his wish. The petition for Mercy
killing is filed and despite the growing
public support in his favour,

expectedly turns out to pe in
with the law and not with Et
But the law can Perhaps n
ultimate determinant in the
sapiens’. Sophia | Ethan's se

conformity
han’s Wwish.
€ver be the
life of homo
nsitive nurse

What makes Guzarigh st
technical finesse

“Sawarrian’, Sanjay Leela Bhansall
Seems to have bounced back as an
auteur. The deft directorial touch is
pervasive all throughout fron:t
cinematography and audiography to at
direction and editing. Making his debu
as a music composer, Sanjay Leef':
Bhansali has adorned his ‘Guzarish’ W!t
Panache . His music ,which draws its
blood from Goa's popular music trend:
and folk music, is quite in concordanc
with the film'’s pathos. Appa"e“t_ly thI:
Movie conjures up a pretty minlsculC
vision of Goga's vibrant culture and _e_xot't
Iandscapes——Ethan’s once magn'f'c,e;
but now dilapidating mansion, a typlc,s
courtroom, a few glimpses of ‘Go‘;e
eXotic landscapes are what comprise th o
external setting. But with all that, ‘n
Master director has managed to presé
amicrocosm of Goa's vibrant culture an
landscape which is at once veracious an
cinematically relevant. Rai
Hrithik Roshan and Aishwarya in
ave putup g scintillating perfor mancie
Challenging roles. Shernaaz Patel‘.suAli
Seth’ Aditya Roy Kapoor and Nafisa
are convincing in their spirited support'a,i
Asan auteyr Sanjay Leela Bhansn
as alwaysg been a cynosure 2 0
Guzarish’ onee more bears testimony :
. Yes i IS a melodrama Whic[.q a
Sxasperating at times, But here b
dlrectortrained in the traditions of R'twrn
atak, whgo knows how to tU
Melodramgq into an enchanting 3ne
€nduring stuff the same breath. To M’
E Uzarish” js g cinematic triumph Whl.zs
IS sure to grab accolades from both crif!
and Connoisseyrs.
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| remember the day when | first saw
Solaris in my school days. The day | saw
this movie it was at midnight on home
TV. Those time DD(Delhi Durodarshon)
used to broadcast every Friday an
wonderful movie at night 11pm, but now
they are not doing this anymore. Films
of great masters like Tarokovosky,
Bergman, Fellini, Satyjit Ray etc are often
shown through TV. | was just
mesmerized by the visual, by that night
when | was alone watching Solaris, the
night all quiet in inside home ang
outside, in a cold, dark atmosphere.
This movie is visually hypnotic and
thematically nearby film op love
conscience, and reconciliation. Again l
have seen this movie few days back, ang
this time | watched with [jte I“;lore
maturity. Solaris is considered Science
fiction film. But not ag usual knowq
science fiction films likes Star Wars, ajj n
and The Terminator et No Iesse’r -
special spaceship, ajien il
i e P or this one
nothing like a cliche science fioti
Tarokovsky treateq this mo relat

' vie amazin
and a genuine exploration of human E:g

'SOLARIS: A COSMIC

4 ' i TN
e, g W

TRAVEL TO SELF

Noni

in science genre.

Tarkovsky’s film ba
story.

Tarkovsky wrote in his brilliant book,
Sculpting in Time, Solaris is only by
chance g3 Science-fiction film. He
explains:
Unfo:_frunateiy the science fiction
eieme;nt In Solaris wag nonetheless to0
Prominent and became 4 distraction. The

rockets and space stations - required by

[Stanislaw] | g _ _
novef - n
to constr, el - were interesting

uct; but j t
the ide it seems to me now tha

aofthe film w ut
more viyi ould have stood ©

> Vvidly and boldly had we managed
fo dféspeqse with thesc}e’ things aitogetgeﬂ
outhf"f'S!?W Lem was not agreed with
e ;J his nove| Solaris as film. There
boul tme argument with Tarkovsky
chisi réatment of the movie and
Sta 'ges TaFkovsky made. Basically

nislaw Lem does not like the movié

Solaris ag he said «/ never really liked

TarlgnL\;[sI;y’s version of Solaris.”
' arkovsk this
- Y was clear about

; &N he wrote in Sculpting in TiMe*
ave to say at the outset that not @l

Solaris is the only
sed around a love

08

prose can be transferred to the screen.
Some works have a wholeness, and are
endowed with a precise and origingi
literary image; characters are drawp_ in
unfathomable depths; the composition
has an extraordinary capacity for
enchantment, and the book is indivisible.

Solaris as a film ultimately came out
an wonderful piece of artwork with
stunning visual. Bergman stated that,
“set of Solaris should be preserved.”

Tarkovsky with actors of solaris on
solaris set

Dr. Kelvin, who is a psycho!ogist qu
training, as we see later in the film, is
mourning the death of his wife. Two men
walk up to the Chris’s house. T_hey come
to tell Chris that, “The Solaris crew Is
transmitting puzzling data.” Chris is to go
out to the station and confirm w_hether
this is true. If proven, the station will have
to be shut down. We see a documentary
film that shows, Henri Burton, the
astronaut who filmed it, is suggesting that

the planet that the station orbits is
intelligent. A scientific discussion that
makes out that the “problem” is lies in
Burton and not with the planet. The next
scene, Chris in space is heading for
Solaris. Once he enters the space station,
Dr. Snaut tells Dr. Kelvin that one of the
three men onboard has committed
suicide after the “trouble” began.

And gradually we are involved and
confronted with a new level of
metaphysical phenomena; we see
strange occurrences and uncomfortable
situations that force us to make sense of
our human condition, those are beyond
logic. Chris attempts to solve the enigma
of the “personality disorders” that the
others on the station are experiencing
and he found himself in the situation. The
suspense and anxiety are relatively
evolved around the movie and it is
spreading to the viewers. Spirituality
along with human physical existence is
one of the dominant themes of the film.

. Q¢



This theme is developed alongside of
Chris’ internal struggle to understand his
wife's sudden appearances. The
character of Chris evolved according to
his internal struggles ang not through
outward action or in a flat presentation.
According to Gibarian what js taking
place is indescribable. |t is the planet
solaris which is doing all this. That's
reasonable on the basis of unknown of
universe and limitation of human
knowledge. Here Tarkovsky present ys
beautifully how human fight back with
strange occurrences ang our
un_derstanding of core valye of human
existence. Tarkovsky Presents the viewer
with the genuine Possibility of adapting
a new notion of what we regard ag
understanding of some basics, We are
not introduced to beings from anoth
world that will enlighten us with Some n .
truth or not Knowing of e
knowledge, g discove
relatjonship to us, it is hovgaeléel: uzL.'r
a mirror, knowing ys individually a g
spiritually, that Tarkovsky eXplores -
reflects in his filmg. His concerp ks
with scientific €Xploration py i

g t wi
living of homosapien gnq explo‘frvétrt]hzﬁ

incin
makeup, visuals efc. e
Another theme of ilm i
!mportance of memor; t‘he g E
IS one of core con =illis
Tarkovsky's treateq thism . Solaris,

when Chris's wife, Hari’wci’g:"-‘fful'fy as
the Space station gng Chris again gn
EXperience |ogg once 8 forced to

again. The hew

memories start to emerge in new
situation. Chris sees Hari again when he
wakes up to find a young woman sitting
On a chair facing him. She comes and
Kiss him. When Chris asks her where
she came from, she just says. “HoW
wonderful.” And, after Chris asks her
how she knew that he was there, shé
becomes confused ang asks, “What d0
you mean?” Chris began to fight with his
OWn radical mind and to resolve the
Situation, he puts Harj on a rocket an
launches her into space. Chris I°
reacting to what he considers 2
hallucination on his part and creating
closure of the past. For a shock to Chri®
When Snayt reveals to him: “/t’s the
Materialization of your memory of he’-
Snaut explains that the problems bega
When “we finished the experiment O
eaming x-rays down at the ocean”
Surtace. Apparently the x-rays enable
the ocean to explore all the little isf&i”a.rs
of our Mmemory, » Really this oneé !
.fa”taStiC treatment in the movie and @
nteresting situation as we see us in
OWn confrontation Solaris is diggind UP
USInto deeper anq deeper, to our head'™
Ooursoul, to oyr existence, to our 10V®
our feelings etc..etc..to all. 9
ossible explanations that ChM®
suckS ON board, he feels the emotio”
relat Out by these experiences. =
1ationship that eyists between his
nternal” memories and the hallucinato'”
external oneg is experiencing everythm-s
~aMe as physical on the station. THS i
®asily evidenceg when Hari cann®
remember or make sense of her selfs
©r past, becayse she does not exist
Nerself, but only for Chris with the poW®

show

LY,

of solaris. When she start explores her
in the regard, she finds a negation of
herself. Chris initiates a conversation with
Hari that may be interpreted as actually
being a conversation with himself:
actually with his own memories. Hari
presses him to tell her what or who she
really is and the film is heading in a new
direction from this point. Now this is about
how we are dealing with what is eternal
or how we connect with others. One is
how linked with another being. One is
how linked with another beyond physical.
The being “/”is how related to “you” or
“you”is how related to “me”,

Thus, the film ends in its start point,
with scenes of flowing water and Chris is
walking around the woods by his father’s
house. But his home visit is more than
just a physical return, now Chris is
enlightened. After visiting the space
station, Chris discovered a sense of
cosmic mystery, the unknown, how to
approach towards unknown, he
discovered belief and love around this
earth that he must retain in his earthly
existence, even if he is in a space station
light years away. This is the strongest
suggestion that Tarkovsky makes at the
end of the film. Chris explores the nature
surrounds his father's home . Atthe end,
Tarkovsky'’s is juxtaposing final scene of

%%mﬂ

JUEET &=

what is vital and presence situation of
overboard in space station in a neutral,
even terrifying but brilliant way. So/aris’
ocean signifies a realm of big
materialistic universe, not the other half
as we know dark mater, more visual
space time which related to pure
consciousness, acts of awakening,
responsibilities that human race govern
and conduct humbly since long back in
the time of birth of human.

A hollywood version Solaris was
made later, directed by Steven
Soderbergh, but this one not going
anywhere...as usual trapped under
Hollywood cliche.

L
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Assam International Film Festival-2011
Assam International Film Festiva|-201 |
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Driving Business fu HEALTH RESORT

HAZARI GAON, PULIBOR, JORHAT- 785006

FACILITIES:

A HEALTH CARE UNIT WITH A QUALIFIED NATUROPATH AND
PHYSIOTHERAPIST

ACCOMODATION IN COTTAGES IN NATURAL SURROUNDING

ETHNIC FOOD

A NON-CONVENTIONAL AUDITORIUM, FOR
MEETING,BIRTHDAY, MARRIAGE PARTY ETC.

ARRANGEMENT OF PACKAGE TOURS.

Contact : 09435353940,09435525553.
E-mail -dkd19472003@yahoo.co.in
web : www.ashryaaprakreeti.org
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TOCKLAI

!‘ Tocklai Experimental Station
| Tea Research Association

\ Jorhat — 785 008 (Assam)
|

rch Association is engaged in multi-disciplinary R&D _activiﬁes and
n Tea Rﬁiﬁif&r of technology for growth and development of tea industry
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N With Best Compliments Jfrom

= Paediatj
latic Surgery (Superspecia“ g
S

= General & Laparoscopy Suréery
= 0&G & Fertility Clinic

= Medicine, ENT, Orthg

= Neonatal Icy

= Paediatic |gy

= Adult ICy
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THE MAHATMA GANDHI NATIONAL RURAL EMPLOYMENT

GURANTEE SCHEME :: ASSAM
=i sty AIE ety e FfFee S o3 SR

SIEET

e Il SliF A mﬁmﬁﬁﬁé@ﬁmﬁ(wﬁam)wmm

sy SR G FRCEl el SR 5l ARG G ST ARCHA |

T2 S TR o T TS 3 S AR TP I B =S s
fieaTie Berae |

gz Sipfe Al e SeeeTq MRgel FaEreel ARl BTl = |

g3 i 7are e SNLAIEs fFaiere |

o sy Sreeer Gaad 9l St (\659) T SR TS TP 2 <

75 |
@ ﬁmwaﬂaummmwmﬁ—wmmmwmﬁ@@ﬁm Lot

® @@ﬁsﬁqam@mwa{“@ﬂmﬂ%ﬁﬁmﬁwwﬁﬁmw

ﬁﬁﬁﬁ%ﬂ%wﬁm@ﬁﬁl
® ﬂ?@ﬁsﬁﬁmﬁm@mﬁaaﬁﬁwmﬁ‘?ﬁqmcwwﬁmﬁmmﬁw

Foio TRl IEEeE P I
@gﬁmﬁamﬁww&ﬁmmﬁi@ﬁm

e ifAFE A - T A

s AT @ wiE. 2 e
@REn

v @9



. e BTy e =

The success story continues...

*  Breaking pastrecord of two decades,
accreted 285 Million Metric Tonne of
Initial In-place hydrocarbon reserves
inIndialastyear

e Produces over 1 million barrels

per day of Oil & Oil equivalent Gag
inIndia

*  Contributed 80% of India's domestic
Oii & Gas production last year

o ' Global Footprints - 44 Projects in 18
countries

¢ The Most Valuable Public Sector
Enterprise (by Market Cap.) of India

°  Noia Exp!oration&PmductionCommny
inthe world (Platts 2008)
CSR - Nurturing the Dreams of
Young India...

°  Education first: Supporting needy
girls of Himjyoti School, Dehradun

to break the financial shackles
of education

'

Subsidiaries

Establishing Computer Centres for
nNecessitous children in collaboration
with Bhartiya Vidya Bhavan

Scholarships for
SC-sT meritorio!
G&G students

the underprivileged
us Engineering and

Medical care for

students near our
work centerg

‘Ladli - Prayas' . volunteerism of
ONGC employees against female
foeticide

Clean and Green Environment...

‘Soldiers of the Earthy' - in collaboration
with 'TERI', ONGC raising a young
battalion of tender minds totake care
of the future environmental issues

with Film star Akshay Kumar as
Brand Champion

System of Upper
khs of Ringal
9 mangrove at

+ greening
southern ridge of Dg|

hi
ONGC marc

hing aheaq for Carbon
Neutrality...
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