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DITORIAL

OUR CINEMA

; s
For more than a decade now Assamese cinema ha
not seen g single succe

Even Ramdhenu, the u
memory,

ssful film in commercial terms.
nanimous hit in the most recent
could barely touch its making cost. Otherwise
quite a few films Jike Shringkhol made their presence
feltin the festival circuit. The reasons are many as have
been written, reported and discussed about so much
in the press, As we prepare this souvenir, our state’s
film fraternity is debating abouyt the different dimensions

of the crisis of the Assamese film industry. Prime time
slots of the loca

| television News channels as well as
editorial opinion

: am. The government, as usual, it seems
ls.at awit's end ag jt continues to talk about building
mini cinema halls ang improving existing theaters to

not much concrete result. The exhibition and distribu-
tion mechan;

SM also seems to haye arrived at an un-
€asy alliance as far as Assamese cinema is concerned.
Meanwhile the core local audience, it seems, is lappingd
PS broadcast on the private satellite

i inment channels. In such a scenario,
ABSANESE teie.wsIO;slg)fenr"‘nzﬁln‘iann;ear:?:empresent state of affairs, we nee:iti
neead of continuot crisis as an opportunity for Assamese cinema to r :
ook 2t the il t the same it needs to be recognized that therg |st:
vigamie |tself.‘ - ‘a the hands of film producers or for that mal'f"':',"r ‘_Nlth' te
il lnres'nolve the deadlock. The state government’s J°Ab ISto
o s pecsssery horevicrk ragardig raming o paicy wellauled 5
do e noseses | economy of the film industry in Assam. The prqducer
the S_pec'ﬂc pO,nt!Cz is to make interesting films obviously in tandem wuth the
ana fimmake’s JOa’tive constraints and challenges. Art thrives when it faces
budge:tary and Cr:e”en es. Contemporary Iranian cinema is the best example
miations and cha d tg gét inspired as they continue to produce marvello_us
one cgn look art?unf any gimmicks. Back on the home front, Maharashtnan
narratwgs quO'd or ing good days as it has resolved the issues of ect:
e nsible manner with ample support from the Mara ;
parles 51 ar.t g Senment All of these challenges f?ced by our regllo"!al
.manoos’land |tS_ go;er B le point towards the realities of a post-co gnlz)
e o ?ild by the forces of globalization. The challenj;etlske_
cullural sphere efiec king through these forces for all the concerne s. a 1
work arqund a‘nd Wr?r audience. For ‘Make in India’ do not happen simply
holders |ncIuQ|ng e hores to more fluid investment and manufacturl?g.
oo Op?nmg e Zoing it and the results have not b_eerl great 50. ar.
Bollywood is a}ready e sector where creative and original indigenous voices
IVIovie_s, or mgdla areto“nI Indian cinema but contribute to the culturall flow of
can give afillip to no Zb ypositively affecting the current imbalar\cet.:i interna-
wiediosal S.OUth’ thir rmyati on flow. The work towards that objective ”starts
tional medla. anc;l m Zmas including that of Assamese cinema. Satyajit Ray
rom the regloni tt::g dwinc’iling state of the British cinema of the 1960s and
once sgeer:‘?nz that as a people, the English are perhaps shy, and shynesfs
‘19703 yrse:t virtue in/for cinema. We the Assamese, or people at large in
e ar? east are not exactly known for our shyness, or for that matter the
::;fzc;l;er lip. The film festival is an opportunity for all of us to come out, see

d discuss cinema. We hope we will help fire a few sparks here and there
an »
as the lights go down in the theatre.
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J. Baruah ¥ ¥91® (The Assam Tribune -
7th June - 1990) - “I first came in contact
with Calcutta in 1935. [ was then in
school. Jyoti Kakaideo, Kalaguru Bishnu
Rabha, Natasurya Phani Sarma and others
used to bting me to Calcutta for record-
ing. In 1939, Jyoti Kakaideo took me to
Calcutta to sing for the second Assamese
film ‘Indramalati’. I sang ‘Biswa Bijoyee

Nao Jawan'. The playback system did not
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exist then. The song were directly re-
corded at the Aurora Studio.”
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“The film introduces a gifted new
talent in the Process of Bhupen Hazarik@
The entire ireatment marked by a lyrical
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the commercial screen. With this the pic-
ture, Dr. Bhupen Hazarika leaps in to the
film fame." (Ig €&)
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“Fame to me is only a temporary and
partial happiness, that’s not what fulfils me. It
warms you a bit, but the warming is tempo-
rary. It might be kind of a relief to be finished.
It’s sort of like you don’t know what kind of
yard dash you’re running, and then you’re at
the finish line and you sort of sigh - you’ve
made it. But fame will go by — and so long,
I’ve had you, fame I’ve always-known it was
fickle.” . S :
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ity that made Marilyn different from other so-
called sex symbols was her ... vulnerability.
Everyone wanted to take care of her, to help.
She brought out protectiveness in all but the
insensitive, or those who, of course, simply
wanted a more sophisticated adult world where
everyone was responsible to himself, a world
of caustic humor, a take-as-much-as-you-give
world. | was accustomed to that world, but
Marilyn could get terribly hurt . She simply
could not understand people being mean. She
was super sensitive— and with good reason,
considering her rudderless past and unsure
future. Marilyn had a never-ending thirst for
knowledge and self improvement. She loved
poetry and music and was instinctively drawn
to culture, to all the arts, but money and power
Were not to be gained by coercion; especially
not when applied to Marilyn.” | G2 SIta @
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PaiEe Teivhe tare — Although ‘al-Abwab
al-moghlaka’ (the closed door) and ‘Fiza® have
different approaches to the depiction of Islamic
fundamentalism, they both give a vivid picture
of how young Muslims suffer from a system
of oppression, humiliation, sexual violence
against women, and corruption. Ultimately, the
protagonists of both films realize that they were
betrayed by their religious leaders. They were
told to act-even to kill in the name of religion.
But they have to see that Islam does not sanc-
tion acts of terrorism or violence. In both films
it is stressed that Islamic fundamentalism is
strongly connected to excessive masculinity.
Consequently, terrorism is seen as an escala-
tion and exaggeration of masculinity and ag-
gression and violence stem from male mem-
bers of the Muslim community. Due to the
resulting disruption of traditional family values
and the destruction of the nuclear family it-
self, Islamic values like ¢ Worship none but
Allah and be dutiful and good to parents’ can-
not be maintained — even in Islamic societies.
The doors of open mindedness and humanity
are shut by some radical people, who believe
they have solution for all social and political
problems in their countries. In their films,
Khalid Mohamed and Atef Hetata issue a plea
for reopening these doors and for giving young

Muslims a chance for a better future.”
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state formation. However, during the last two
decades or so the scholarly tide has changed
and there has been a significant attempt to study
popular cinema with the seriousness it deserves
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'MUSICAL BRAND IN
_CQNTEMPORARY CINEMA

Manoj Barpujari
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warranting their rendition or not.
Sometimes music replaced dialogues.
Since the days when lead actors were
singers too, passing through the time of
introduction of playback system, lot of
technical and technological changes took
place. Yet the music is held crucial to
success of a new film across India till date,
audio release is critical to it and a movie's
box office collection is too much dependent
on its songs. Sometimes scenes are
created for the sole purpose of inclusion
of a song and vice versa. This state of
affairs in ‘mainstream’ cinema actually
defeats the aesthetics of music in films.
At the same time film music has been and
is constantly in a state of transition with
Western influences. Masters of Hindi film
music extensively used Western, Latin
and African beats since 1940s to great
effect and in contrast to the pure Indian
melodic forms. They adapted from
Western classical to rock and roll music
to Indian tastes. It is therefore futile to claim
that Indian cinema attained its distinct
character purely on traditional music
Component of cultural ethos. With the
advent of computer technology and

Popularity of fusion music, film music

beco i
Mes more susceptible to

technicians’ rather than the creative

musicians’ hangds In such an ever-

. .
hanging atmosphere, film music seems

@@@ﬁ\

to be losing its original charisma and
people are getting inclined to instant
pleasure, not soul searching, through
music.

It is in this juncture, looking at what
world cinema is experimenting with music
gathers importance. The world film scene
is not averse to sensible use of film music.
Quite a few instances from the recently
concluded 21 Kolkata International Film
Festival (14-21 November 2015) could be
cited where music provided a strong
integral force giving a flight to storytelling
and emotions but certainly not at the cost
of the language of cinema. Let us look at
a few such excellent films. Example one:
a Canadian feature titled The Passion of
Augustine (2015). It is the passionate
backdrop of the mind-blowing 1960s.
Change is in the air due to some obvious
socio-political pulls and counterpulls for
which education is also going through a
sea-change. In a serene Quebec
countryside Mother Augustine is the
principal of a small convent music school
that is known for producing prize-winning
musicians. But a threat is looming large
as the act of secularizing education away
from the Roman Catholic Church is taking
shape and Augustine is facing a probable
budget cut as such religious education
seem outdated, even objectionable to
many politicians and citizens. Meanwhile
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Violin Teacher (2015) showed how good

a modern musical can be. In the times of

musiF:aI archetypes going into oblivion and
making way for gritty realism, puré
entertainment and theatricality of classic?!

era Hollywood musicals were seen as 0ld”

fashioned. Given this scenario, it is just 2
matter of time how the likes of Bernerd®
Bertolucci or Lars von Trier put new vitality
to musicalg (kindly refer to The Beseig®
and Dancing in the Dark respectively); 8"
in their footsteps award-winning direct’

Sergio Machado filmed The Violin Teache’
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honest emotion and controlled actions.

But contrary to most musicals, it did
not provide escapism and a comforting
illusion for the viewer. The protagonist
captures a sense of the weariness and
exasperation that have come to define the
character’s moods and come alive when
asked to pick up his violin and play even
at gunpoint and by the dictates of the
underworld. Laerte's first classes take
place outdoors in a basketball court and
the youngsters’ commitment even to the
basics of music is compromised by family
demands, the lure of local gangs, €go
clashes and a range of problems from
teenage pregnancy to drugs. There is nho
sugar coating the social issues and death
lurks in every shadow of the favela. it is
very much a film of contrasts as, although
Laerte tries hard to assimilate into the
city's famous philharmonic orchestra, he
exchanges the world of concert halls and
privilege for a territory rife with crime and
poverty. Inspired by a true story, it
champions the power of music and culture
to change individual lives as it is
experienced by Laerte's students and their
community in the climax.

Example three: a Russian film
ANentur (2015). Directed by Irina Evteeva,
it has two stories narrated in a mixture of
€xceptionally complex and composite
language. Firstly they were told in highly

poetic dialogues with a strange
composition of music and sound design.
Secondly they were structurally akin to both
feature and animation film where the
visual treatment has proven to be the style
of impressionistic painting. Arventuris an
imaginary land where real life and an
illusionary existence rub shoulders which
is why the director uses this specific way
of relating stories. The director,
screenwriter and creator of this film has
carved a niche for herself with such a
unique technique of making films. Her
previous works too are on the verge of
realistic feature and animation film. At first
her work may be mistaken for some kind
of digital painting; but actually the shots of
Arventur are painstakingly redone in glass
painting by herself. The film won three
awards, including the best Asian film, in
Moscow international film festival this year.
The first story in the film takes place
in St Petersburg in 1920. The extreme
coldness of the atmosphere is making life
miserable for those who depend on ration.
The main character, a youngman, looks
for a place to spend a night but ends up
being in a maze of empty rooms and halls
of a former central bank. Then he
confronts Spanish explorers in medieval
outfits: the strangers bring out a treasure.
store of jewels and gold ornaments and
the youngman seems to have fallenin love
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Songs are just complementing the drama
and transitions in the script; they are not
ornamental as they used to be in almost
all Bollywood dramas and other
mainstream Indian movies. On the other
side of the treatment, there is all too
engrossing Robin Morrison’s music gently
powering the film’s abundant pop-music
elements. In such a movie the auteur is
required to skip the tiring manoeuvres
involving several weeks of competition and
elimination rounds among the singers.
This complicacy is ticked off in an efficient
sequence of the film that gradually absorbs
exhaustions of Mohammed and desires
of his sick sister undergoing treatment
who wanted her brother to win the
competiton not only because of what it
would mean for him personally, but for the
many Gazans and other Palestinians who
hitched their dreams into his own.
Example five: a Chilean documentary
feature The Pearl Button (2015) directed
by Patricio Guzman is a vociferous mix of
ethnical and political history with conjuring
music from the sounds emanating from
forces of nature and human voices. At first
it appears to be a documentary on water,
but gradually the voice-over explains how
water receives impetus from the stars
and transmits it to living creatures. The
sea holds all the voices of the earth and
those that come from outer space. In it
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are the voices of the Patagonian
indigenous people and those of the
country's political prisoners doomed to
death by the autocratic military rulers of
Augusto Pinochet. Though this film is a
departure for Guzman, in that it does not
directly focus on Chile’s past under
Pinochet, it explores familiar Guzman
themes such as memory and the
historical past. The title was inspired by a
shirt button wedged in rails recovered from
the sea, which were used to dispose of
the bodies of Pinochet’s victims.
Reference is also made of a Yaghan
native Jemmy Button by whose name the
button is known to English-speaking world.
The director’'s love for the Patagonian
people can be gauged from the points he
made. They still have their languages,
despite the evilimposed by colonial power,
keeping alive their culture under
devastating pressure, much like the
Aboriginals in Australia (about whom
several documentary features are made
so passionately by Rolf de Heer).

As water remains a motif, as a way
of life, as a means of living and connecting,
along Patagonia’s lush and icy
archipelagos, the largest series of
archipelagos in the world, the film often
weighs a quest of the women of Chile
seeking the truth about family members
who were ‘disappeared’ during the

oy l
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which inspire to Create verbg| sound

astonishing, Superb muysic Istand
noteworthy that Guzman, reco .n‘
one ?f the great filmmakers ?)fl

meaningfully.
brating life ag
g life under the
Y of nature aj) of

is
sably
Latin

Evteeva and Abu-Assad drove home thé
same point. Film music may sometimes
be unwarranted in and sometimes it m3Y
be all about a film. It is worth remembering
that IFF| Goa in 2007 was opened with 4
Months, 3 Weeks & 2 Days by Cristian
Mungiu which had no music at all 2"

festival's curtain was drawn with Fados

by Carlos Saura which was totally bas®
N music brushing aside the need of 2
story and commentary or voice-OVer'
Sometimes the filmed reality is s0 N2"
that it does not need the help of music t0
Stir pathos; and sometimes, on !
contrary, music is so appealing an
SXPlanatory that it does not requir®

Premise to unfold a story, Fim music th®.

attains different subjectivity based O" t
Plot and its treatment. This is "
fémarkable enriching experiencé fro
contemporary cinema gathered from
Package of films screened at the 12t
edition of KIFE.q

L 3'
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BETTER FILM FOR BETTER
AUDIENCES

The Rainbow Film Society, with the
principle of Better Film Better Audience
and Better Society, put forth a remarkable
step in the form of the 14! Dhaka
International Film Festival recently, held in
Dhaka, Bangladesh from January 14th to
22nd' 2016. A total of twenty-three jury
members from across the world were
invited to judge the films in different
categories of the 14"h Dhaka International
Film Festival and | was blessed and
obliged to be invited as one of the jury
members in the Spiritual section of the
Film Festival this year. It was an honor for
me to represent Assam and most
importantly the Indian film fraternity in such
a big platform. Moreover, it also came as
a great opportunity for me to enjoy
watching some of the avant-garde films
selected from across the world.

It was at 4 o’clock in the evening
on 14th January, when the International
Film Festival flagged off amidst the heart

@@%‘

Bobby Sarmah Baruah

touching rhythms of Rabindra Sangeet and
awarm welcoming of almost ninety foreign
delegates. The Dhaka International Film
Festival will remain forever memorable for
me for the heart-warming welcome and
greetings it showered on each of the
invitees including me.

There were a total of sixty
participating countries in the film festival
and almost 170 films were being exhibited
in it. In addition to the exhibition of the
international films, the Dhaka International
Film Festival this year had also organized
the an International Conference on
Women in Cinema, on 15-16 January. An
ample amount of significance was paid on
the topic of women in cinema during this
conference and the bright part was that it
became one of the most successful and
ever memorable events with active
participation of around 95 per cent women
participants.

I, as a member of the jury in the

N |
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An Iranian film of 87 minutes,
Named ‘Today’ was declared as the Best
Film in the Spiritual section. The director
of the film Reza Mirkarimi has very well
portrayed the harsh reality of the society

Soheila Golestani's portrayal of the
pregnant Sedigheh is heart-rending, her
eyes and her shaking voice causes so
much pathetic distress that it becomes
easy to see why the taxi driver wants to

help her. For his part, the laconic driver
played by Parviz Parastui acts little
through his manners and his voice; but
his action speaks louder than his words.

Sedigheh, gradually reveals parts of
her story and we find out that no one is
really there for her; the mysterious man
she says would help her is unavailable;
we know nothing about her spouse. Left
in the dark as we are, the taxi driver
somehow persists in helping her through
each step of her anguished journey,
guided by an enigmatic sense of duty.
Enduring the judgment of the hospital staff
irembers who think he is Sedigheh’s
abusive partner, he remains by her side.

through his film. The story starts with the
appearance of a taxi driver who picks up
a pregnant woman as his passenger after
his daylong duty. The pregnant woman,
hence for travelling alone through the taxi,
urges the taxi driver to accompany her and
the suspense of the story lies in unveiling
it as to how the driver got involved in the
pregnant lady's life and what happens to
them next. The director has quite
succeeded in depicting the humanistic
values through the film

The central theme of Mirkarimi’s film

com g . . ;
Pletion of the film exhibition " eald is empathy— about feeling into r?mother
person’s experience. The director

. ay. It was a moment of 9"
Pride ang p, cf develops this theme with skillful artistry,
onour d ed
for me to spen 4

2 ~,,,-¢-*=!‘-.:---— o

POsitive, about each of the films after thi

b b Minute Sitting amigst the rest of the thré gracefully weaving in motifs, actions'and He i.s affected bL her !o_oks:, as we in the
Bang|adaWIa, Chairman, Noteq judges from the thres foreig words to show us how one might audience ar:.th er pain as' a constant
e oy esh Countrigg. Howey ¢rille transcend that initial moment of presence, andthe more we find out about
Phine Massarella-M and amgay er, | was equally ouf connection, see things from the her story, the better we understand the

e =g, thought o t.o see how uniformed . perspective of another, and come to care urgency of compassion.
Myrna Tsapa‘Mem er. g €ach ofihan(.j Judgments were regard'_ze for her. The film's experimental quality The Best Documentary Film in the
Ms: Bobby arma Barus;h reece very wei e films, had made me real'at makes this exploration unique. In the Spiritual section went to ‘Nobody Home'
Inc\iI:? .Member Canriol betl:(at Creativity ijs a factor g;a silence of t_he cab ride, Mirkarimi patiently ~directed by Michael Ben Tovin of USA.
— MZ l;our, gs the jury —— nationalityo ept COnﬂ.ned in a partuc_ca pgnrayg his two !orotagomsts and urges Moreover, .there were two other films to
 Were quite ging Pirityg| o rthat OfWIthinageograph' his audience to imagine what they are have received Jury's Special Mention
towards Watchi ere ang devot rder. For 5 Creati - whow thinking. Almost every shot speaks about namely, ‘Lifeline’ a 16 m; . L
important ¢ Ing an udgi e worlg e Ive person, this : i y | - .e g 6 minute Chinese film
(_ actors. both ”egaticg th often ey ihie f;k?a home and | had C::r the characters and the world around them.  directed by Bin Lj and a 85 minute long

b and  there ®ling in my presence 0949
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film “Madre de log Dioses”, direc

d ted b
Pauo Agiero of Argentina. !

include-

Competition Section

Retrospective

Cinema of the worlg

Nordic Fijm session

Children Film Section

Short ang independent film

Wernan Filmmaker Section

Moreos\z:lttl:]al Film Section

master WOmen feiliel:wr:iz(i:ﬁves oo

Agnes Varga and Anja Breiennanv?/:w,
re

another Nameable
festival, on of the film

1.

attract;

) t i il ' K
‘ .y, a

Bobby Sarmap Baryap ;
award winning ‘Adomy’
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Successful venture, Ahmed Muztab?

Zamal wag assisted by a good variety o

film admirers and people related to the film
making industry. They were seen engad®
With the same endless enthusiasm 2"
Industriousness towards making it 2
successful programme ever since th°
starting of the festival till its closing
eeremony. The intense effort and spirit 12
the Dhakq International Film Festival "2°
put forth towards uniting all film lovers fr?m
across the world and facilitate them !
the Comfort of watching films togethen
could be realizeq by each and overyo®
ef US present in the four day internatio””
film festival 1o wrap up the whole journet
l: ANutshell, | woyq only like to Commene
inat:']tehe‘besF days of my life came 0 :n
Fest d.ngfse of this International j

stival, Which wiji be forever CherlShe
and treasyregy in my heart.a
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THE ‘HEROINE’ IN VISHAL BHARDWAJ'S

SHAKESPEAREAN TRILOGY

ANKITA GOGOI DISSECTS THE FEMALE PROTAGONIST IN THE
AUTEUR’S SHAKESPEARIAN OEUVRE.

More often than not the female lead
in Bollywood films has been relegated to
the task of looking beautiful and amplifying
the male lead's heroism. Women centric
or female lead driven movie have been
few and sparse in context of the large
gamut of films produced each year by the
Bollywood film industry since the days of
Alam Ara and Raja Harishchandra.
Although there are women centric or
female driven films that brings a ray of
hope for authentic projection and
representation of what we term as the
essence of being a women. If we are to
cut across the performative arts such as
drama and cinema and the literary then
we shall definitely find women characters
in all their various avatars be it the movies
by Mira Nair, more recently Queen directed
by Vikas Bahlin 2014 made a splash as a
small budget women centric movie raking
in the moolah and closer home the novels

ol

of Mamoni Rraisom Goswami, writings of
Agnikanya Chandra Prabha Saikiani and
in theatre there is no barefaced
expression of women point of view than
The Vagina Monologues by Eve Ensler.
Theatre and cinema has always
been strange bedfellows each claiming
superiority of aesthetics and also each
drawing from one another for artistic
fulfilment and creative expression.
Coming to the point of depiction of the
‘woman’ in terms of character portrayal
and development the examination of how
the most significant playwright of Western
world William Shakespeare is adapted for
Indian context reveals interesting insights.
Still holding his relevance in the world of
theatre and film, it's no surprise how
Vishal Bhardwaj's recent take on
Shakespeare’'s Hamlet via his Haider in
2014 became the topic of discussion in
artistic fraternity. The paper examines the

8¢ l
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Narrative Cinema” and Auteur Theory the
female characters in Shakespearea”
drama which is essentially a written €%
S analysed how they are translated ot
cinema, Particularly the movies of visha
Bhardwaj. The complete anthology ©
.Shakespeare‘s works has been referrﬁ?d
In the context of the Bard's plays PUb”Shed
By Harper Collins in 2006.

: The Shakespearean ‘Heroi"e'
In.to Indian Cinema in the Context ©
Vishal Bhardwaj’s Movies:

i axith more _than 410 feature'|eng;h
Wil TV versions it is safe to say I 5
favo .Shakelspeare has remain tha
worldwnzIn the field of theatre and cine™
fimeg o ? » Making the bard the moz
7 thes: hor ever in any language- sor "
oFigingl daptations are faithful o trls
and note::]mhers merely uses his plga
Ianguage. © Shakespearean ver
N Bollywoog Shakespeare ha’
Many aficionados, who have tumMe
AYs and storjes into Bollywo©
a. The most noted and I-'JFO'T‘mer1
AMongst them to stand out is t?
ducer, director. music director Vs

dwaj’ .
a's and his three movies bast
€ Barg'g works

foung
his p
Cinem
Name
of prg
Bhar,
on th

. ad;/lshal Bhardwaj has made his na™
e plaptmg Shakespeare into film, usin?
ystoreflect the the darker r’:lspect5

o
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social malaise of modern India.
“Magboofl’, an adaptation of “Macbeth,’
was set in the Mumbai underworld;
“Omkara” transported “Othello” to the
feudal badlands of Northern India. His
latest effort, a loose adaptation of “Hamlet’
called “Haider that takes place in Kashmir
during the turbulent 1990s, has become
one of the most acclaimed and contentious
Bollywood movies of the year. Whatis most
interesting is the portrayal and character
development of the female characters in
his the three mentioned movies.

Magbool from The Tragedy of
Macbeth — Written in 1606, this tragedy
was the inspiration of Magbool. The cast
of the movie included names like Pankaj
Kapoor, Irfan Khan, Tabu, Naseeruddin
Shah, Om Puri and Piyush Mishra.
Released in the year 2004, the movie Was
produced by Bobby Bedi and directed by
Vishal Bhardwaj, who also composed the
background score of the movie. Thoughit
did an average business at the Box Office,
the movie is considered a landmark in
terms of acting and direction.

This movie can be put under the
loose, acculturated and Bollywood-ized
Categories of adaptation.

The title of the film (Magbool) itself
'S resonant enough of the original, and the
€arly 17th century English play (Macbeth)
and this early 21st century Hindi film have

.

quite a few parallels.

In Mumbai's criminal underworld,
the lord of all lords is Jahangir Khan (Pankaj
Kapoor). Those loyal to him include
Magbool (Irfan Khan), his chief. But
Magbool is in love with Nimmi (Tabu),
Jahangir's mistress, who convinces him
to be ambitious and take over the empire.
After maneuvering potential rivals out of
the way, Magbool betrays Jahangir,
murdering him in his own bed. However,
itisn't long before both Magbool and Nimmi
are haunted by the ghosts of their
treacherous deeds.

The opening scene of the movie
itself is resonant of the opening scene of
the play about turbulent skies and foul
weather. Bhardwaj uses particular
relationship frames in his movie especially
the one between Magbool and Abbaji, the
second being Magbool and Nimmi and the
third being Kaka and Guddu.

Nimmi played by Tabu is not entirely
a black character rather someone led
astray with hunger to take control of life,
to break free from the shackles of Abbaji.
Her demeanour is quite but strong willed
and the movie has dark colour theme for
its entirety somewhat significant of it being
about people in the underground rather
than average day-to-day Iiving.

Of the three, the frame that is most
e film is of course the

s |

important in th
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second one —that of Magbool and Nimmi
vis-a-vis Macbeth and Lady Macbeth. This
is where the real drama and conflict lies —
with the difference that Whatever Lady
Macbeth does, she does it for her
husband's sake, while Nimmi basically
tries to secure her own future which is at
stake. She knows she will be de-throned
very soon from Abbaji’s favoyr as he was
already being partial to a new starlet—ang
if the inevitable happens, she hag
nowhere to go, and this motiva

tes her tg
do what she does.

Itis ironic that neither Lady Macbeth
nor Nimmi's wishes are ultimately met.
Both the women degenerate ang become
insane.

Lady Macbeth was sure that:

This night's great business. .. (the
murder of Duncan at Inverness)

... shallto all our nights angd days to come

Give solely Sovereign sway ang
masterdom,
And in the film, after g pj
Nimmi had wished, Is raatjais
But that was not to be —for
Both women are d
overwhelming Sense o
ultimately devoyrs them,

Bhardwaj’s f15

ght together
ahardin bite
sither women
isburseq b

P guilt whicp,
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taken from Shakespeare’s play. Like the
heroes, heroines and characters ©f
Shakespeare's play Bhardwaj's Maqbod!
t00 commits the deeds but is haunted by
the sceptres of conscience. The womar
as ‘witch’ is also underlying the entir®
Character depiction f Nimmi. The elements
that progresses Macbeth are Indianized
and drives Magbool too.

Omkara from The Tragedy of
Othello, the Moor of Venice — First
Performed in 1604, this tragedy play

Kumar Mangat and
al Bhardwaj, thus
nd Shakespeare work

adaptation techniques:
afl‘é\ptation of Shakespeare'®
set in India, half-caste bandt

(Kareena Kapoor)
hanks to his clevernes®
With the kignapping.
Wever, forms against hi

_ i
R

el 2

Desdemona 1S

When he denies his right-hand mana,
|ShWar :Langda' Tyagl (Salf Ali Khan)' <
Promotion. Ultimately, this plot threatﬁ;r
not only his relationship with Dolly, butt Il
lives and those of their associates a5 well.
In the remote, rural village where
Omkara is set, Dolly (the Desdem?“:
Character) really does place hersell may
Precarious position when she r.unS E:wlvwer
With Omi (Othello). When Omi asks the
Whether she has given the walst t?and ( a
film’s alternative to the handkerchie) a\ghi
as a gift, Dolly asks him to whom mily
Might have given it. She has left her fa s
and her friends, -and he is all She hahé
Desdemona’s plight is brought l_nto th
Modern day in a painfully real situation. The
rigid caste system prevalent in some Pa:s
of the country is also brought into play_f. The
film draws parallel to the unusual mlxtulrle
of mockery and respect faced by Othello

@@95‘
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Gertrude becomes beg doli in Omkara
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of Kashmir in Haider,

d as a half-caste,
Brahmin, his
aste. The

nd Omi who is depicte
: is father was a

of Shakespée e .
50”: Srn adaptations do away with is easily
mode

transfused into the B_ollywood style of
‘o making by the director.
" can be argued that
) eare uses his verbal Ianguage ’toI
Sha_keSP characters of Othello, Visha
gizlfc:v::lfbrings them to light by the use

[ wn from the play.
A sc?:‘mvt:Z:I:tnt::r:Z instead of the
T hief Bhardwaj's USES the act:
el Tyegi toying with the waist ean
. l]agi?j similar superfluity of motives
to la

i in verse. .
dep'Ct:d an also be suggested tha.tr|0r
’ uts in mi

i director alsop .
tation the P
aIda’:ihanges influenced by his ;)re soe
P 0I'tical past Thus the plays
poli
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by their culture, not dictatin
of Omkara the Emilig figure, insteaq of
quietly dying, butchers Landga with g
machete and disposes off the body down
a well. Perhaps this is resounding

git. Atthe eng

Haiderfrom The Tra
Prince of Denmark — p
the tragedy has inspire
Shahid Kapoor, Shrad

gedy of Hamlet,
Ublished jn 1603,
d Haider Starring

dha Kapoor, Taby,

Bhardwaj has
Shakespeare’s play
released on 2nq Octo

The play can be
écculturated, Polticiz
ized Categorieg o)
techniques.

Set in the year
Kashmir, the Movie j

OWn adaptation of William Shakes
Hamlet. A humanitarian doctor
his profession With honegt

dutyin saving the Jife of a milita
act of harborip,

S. The fj
ber, 2014,

PUt under the loosg,
ed ang Bollywaod-
f film adaptatio,

1995 i the Valley of
S Vishg Bhardwaj's
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d

tofind out his father, but is shocked “2:2
the reality of the incidents that hap pd hi
to this effect, about his mother an reo"
Paternal uncle. What happens the
Makes Haider's melancholia. s g

The supernatyral element thei
conveniently replaced with mief®
contemporary avatars as King HaGho9
"ghost’ becomes a man carrying mind’
IDs — aptyy nNamed Roohdaar. The als?
Characters of Shakespeare's play areen
tackled by Bhardwaj often as i”Strumovi
of taking the Story forward and prntirslIIy
Comic relief in 4 story which is esse puri?
atrageqy, Naseerudin Shah's & Om ep?
Pandit g Purohit in Maqbool, Delatt?t
Dobriyaps Rajjuin Omkara and, the

addition, g m man, playe”
Sumi Kaul g R

filrt
SOme of the
for them.

. Herh
ajat Bhagat, in Ha'dfhe
best written scenes in

et
o lin€ ",
The use of Hamiet's opening I K

" h
be or not to be” translated into "hum o
hum Nahin” just goes on to
hardwaj's us

inift
€ of the line for expla™
Sornething ve

) ru
the film_ 1t Can also be seen that Gert

of Hamyey becomes Ghazala in Haide"
Conclusion: 419
Shakespearean fefft‘out
Protagonist i time and again brought” |

. o?"
N three of his films Nimmi in Magb

V%

(i

. ider.
Dolly in Omkara and Ghazala in ::fler’s
When Haider 1ooks at his iy to two,
reflection on a broken mirror, s'p"tdlnnature.
he rightly points out her Mo.fac: whose
The classic Shakespearean la ):is to the
desires and ambitions always lea e that
Crime. And it is her guilt of the sal'cf; The
Consumes everyone at thehir ia also
Showing of them in mirror s how the
tactic yseq by the director to s earean
fractureq reality of the Shakesp
leadin ladies. is also
"?he Oedipus CompleXB:arcaiwaj
€Xplored in hig film and it seem;'dden love
Aways explores this facet of forbi with his
Present in Shakespearean pla}f] end up
films. Why else would Maqborwhen he
Putting bullets into his Godfthe him from
has risked his entire life Savmgover Dolly
those Very bullets? What Camem her own
to defy her father and elope f-ro-nal lower
Marriage for a hard-core crimi s;’ Was
to her both caste and Statubl.'other’
Ghazalg actually in love with her

\

4
iy

, ing away from her
e o
son les 2 The play
Oedipus C:";f lI:(:I;(r.\k verse and" in t'::
powerful us a certain extent uses it. BOre
movie too tOd the movie move at r-ndoes
the play an.ca| level and ~prow't'ca|
psycholog! n the current socio-poli : n
commentaf:eoall of Bhardwaj's adapt?t':s,
situation. L orresponding charac! ehal
almost all r‘:with same letters. Vis o
names &2 refully makes the gfaved'g;’lie
Bhardwaj céning inthe play as inthe dm nce
scene as chi left open ended for au 'enist
andtheendis Apart from the p"Otagocter
interpretatlonkashmir is astrong charaI g
the people ?f For the sake of storyte od
in the mawe-s omitted Horatio_a very S::Naj
Bhardwaj ha Jet from the movie. Bhar o
friend of Ham own twist to the relation i
has taken hl:azala and Haider and(_;.red
between ﬁave been significantly low:
loquys

o H ‘D
soli h expressions

and explained wit

B —
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TALKING WITH THE CINE
COMRADE

Prememdra Mazum
G_eneral Secretary of th
F|!m Societies of Indi
journey as a film sogijet
about the chaliengesy

dar, the present
€ Federation of
& recounts hig
activist and talkg
before the film

Ankan Rajkumarta!ked
of Assam Film Society
. sQ. .When did yo

Oclety activist g

with him on behars
Jorhat ehalf

ur jour
ney as
tarted? a

What ro|

especial;eyc:?l :’:u see for film societieg
A All mo e context of Assam’ |
Society vVements are interre[ate p
ate m movement cannot P |
ovement. It is an offsho® od

st

4l

ilm
Separ
Mayb

€ an 0
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Culty tcome of some political 2

ral g .
I social movement. In

engal|
and Kerela the |eftist poﬁtiG
50

IPTA (rlrt W?S SO high because of the
SSociat‘ndlan People’s The? ¥
'0n) movement and so M2

»2'

—
=
=

T
e e O R

zgf:gf;(l?tors. So it came, it automatically
lite t us there were some people, very
--.Satyp'-e of Deor)-le but very involved
They fcjjlt Ray, Chidananda Dasgupta,.
But thel not belong to the commoners.
SSUe a::(’;hOught that cinema is a serious
cinema ItWe need to develop a culture of
very mo : _Should be studied, read. It is
i the WC '“f|genoed by what happened
starteg est, L-ike. film society movement
taly anc;n Par.ls, it expanded in UK, and
e Praotlcallywestern Europe. They
alsq veUCh influenced by this. Ray was
s narrg;'mUCh fond of Hollywood cinema,
Sy blve Style...so they thought that it
Movem e studied...(pauses) ... Thus t_he
Societ :;nt started_here. Calcutta Film
and thS; as forrned in 1947. It got popn1ar
e itn there in the first phase for five
Feguli \n_lrent onto organize screenings
i i‘h he‘n there was a gap when Ray
—— ooting Pathar Panchali , then it
S e ved under Chidananda Dasgupta
it Was people, mainly from IPTA. Then
SDCietiea very big hit...so many film
e e!: came up in Bengal and Kerela,
when v ;:Vhere. After that it went down
again fro o and later on DVDs came. Then
made & m the 2000s it seems to have
comeback.
happgr;ezh-at was in the past, what
of film sg _In_BengaI. \.Nhat is the role
the film i cieties t‘oday in Assam where
a lean industry is going through such
phase...

pm
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A: In Assam film society movement
has not yet created any impact till date in
the context of the film industry. What
happened in Kerela and West Bengal was
lots of people in cinema came from the
film society movement itself... Adoor
Gopalakrishnan, Satyajit Ray, Budhadeb
Dasgupta, Mrinal Sen, Girish Kasaravali.
Shyam Benegal started a film society
when he was a student. Their basic
learning of cinema started form film
society; they got interested in making films
from film society. But in Assam it has not
clicked. Jahnu Baruah was also telling me
this. | also tried several times before. See,
basically for the filmmakers it is very
difficult to continue this movement. For
that purpose you need organizers, people
like us who don’t have any work...(laughs
out) so that they can continue. Because
when you start making films you can't give
time. This is @ time consuming process.
You have to out here and there, run the
organization, everyday you have to sit in
the office. We have an office in Kolkata.
Even if | am out of station several time they
would call, what t0 do, how to do...it’s a
big organization. So who has got such
time? Now the young generation people
are not interested to spend time on this. It
is not giving you direct return. The return
is so indirect, it will come through society.
vou can’t help it. We used to carry the
cans, those days there Was no DVD, to
the rural areas and villages, and showed

-
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Contem
as legalp :::ry works via piracy as well
role of film ans: How do you see the
Context? societies in this changing

A :

commuml/;_ry difficult. Because of
oom, eve ion technology, this media
Film SOCietry day,the things are changing.
Way, |f it Co::t'can t work in a conventional
Wil be g fai inues in the traditional way it
Was that W;Ure. Earlier, what happened
finging the :‘I/ere the main resources for
rom WeStel ms from East Europe, even
oW yoy canr: Europe and elsewhere.
Wnloag ave a film instantly. You can
longer 5 prog:n so many sources. It is no
3S... (pause em to get a film. But ealier it
many People S) a community culture, SO
.iscuSS w;thwou'd sittogether, see a film,
cinema view each other. So basically
group CU,tUr;”Q' the pattern of viewing was
Ut it has pe not an individual experience-
®Xperienc een transformed into a solo
the film aten-{-One is to one, ‘I am seeing
© you are y convenience kind of thing'.
Way gyt not sharing it in the original
Cinemg m ‘sm'ce its inception,
ot g TOViNg images, it was looking
theatre v unity culture like Jatrapala, or
Own, Siftinou can't see a theatre on your
You are ngtaloffe- You cannot arrange it if
Was like thata king or an elite. So cinema
dvanceme B_Ut.dtfe to this technological
ing. Therent it is increasingly a private
VHs cam was a big setback when the
e, or for that matter the DVD

Eta

(T

player arrived. The biggest film society in

Kolkata, more than 2000 member strong,

used to book the Nandan main hall for oné

show, which has thousand seat capacity.

Now people are booking another hall which

has got only 100 seat accommodation.

Membership is there, but people aré not
coming. Because they aré seeing at their
own. So now practically in each and every
meeting of our central committee we are
working on that issué only. Ina changing
situation how we shall changé our
activities also. Very first thing we did and
emphasized was promoting the campus
film societies. In campus you aré getting
so many students together and students
have still got community type of behavior,
in a very impressionable stage t00.
Teachers can also play @ decisive role in
terms of channelizing cultural activities. So
the teacher—student duo can instantly
create that community culture- Sowe are
emphasizing on creating and boosting

campus film societies. In the last one or
have organized around 100
aharashtra, Madhya
Karnataka, Andhra
n West Bengal-

two years wé
film societies in M
Pradesh, Kerela,

Pradesh and now even i
Second thing is that you can't resist O

stop them from seeing the films by
themselves. S0 we are introducing film
appreciation courses in interesting popular
manner. We have increased the numbers.
Very recently we have started @ course in
Nandan, conducted on weekends. It has

¢ l
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like that | nkou 9eographically divide filrm®
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Comm Unication,

WE ARE LACKING N FILM
CULTURE AS A WHOLE

Manol-n Conversation with film critic

J Barpujari
m°0d“:a::jd Barpuj.ari is a man of many
jou'“alista Pésswns. He is a poet,
© is the nd flll.Tl critic rolled into one.
Assamese das_s'stant editor of the
itis his ige aily, Dainik Agradoot. But
Makes himntlty as a film critic which
Sphere. ASta“d out in the public
internation I i mem_eber of the
FIPRESc|a film critics’ federation,
Perspectiv, he I:las co-edited
(2007) ang :s on Cinema of Assam
on politic as. published nine books
Recently hs, literature and cinema.
Best Film g\-ﬂ"as honoured with title of
National A"'tlc (Swarna Kamal) at the
Delhi. £x wards,2012 held in New

- EXcerpts:

cong:a?' First of all
the Natiulat'°ns! Feelings on winning
onal Award for Best film critic

heartiest

Eta

Ankan Rajkumar

this year...
Ans. | was humbled and felt how

much | needed to do for realization of the
role of cinema in shaping a petter society.
You know, every serious thinker and
t want to fathom a link between his
actions and futuristic dreams. In cinema
nd many such greats who worked
and still working for social uplift that can
give impetus to aesthetic achievements
and appreciations. | too felt alittle excited
after this recognition at first, thinking that
it would help mé pursue such dreams |
had been nurturing sincé long. It was an
award given to @ critic whose write-ups
appeared in a single year in newspapers
and journals. But these are always a
critic's reaction to current events. But now
onwards | may think of more in-depth
study of the film medium. Right now it is
my top priority as far as film criticism goes.

2Q. Which film critics or whose

activis

toowe fi
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thinking Witl:S with local film-sense or fi™
Outlook. .. soa more critical and informé
that rathel.'th  YOU see, | would like t0 te
to goog cine,:n film critics, it was exposU
. athatij i
se infl ft
rlously abot cinem uenced me to W'
Compareq ;Im Criticism in Assam '1
Or Kerala so states like West Bend’
does pot Seems to be at a stasis o
directiop Heem to be moving in an
offilm cri.ticio W do you see the stat’

Ans. Bei ssam today?

. e . F;
Very difficy g a film critic myself ! ¥
to answer your quest’

direct|

Y (b .

tell . jt is(n;?akS into a smile) ... cann’
bEcauSe | ar::e'ry good.. itis no.t-;/ery pa™
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= are very |
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Writing a5 rite about films and actualw
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i receiving the

Borpujar
for the best film critic
ful about not

APpregiati
or Drop:;lz:dat all. They are just publicity
e hea‘thy ata material. This is harming
N Assam a rr_lo_sphere for film criticism

4Q ' Ahd 't_'s helping no one at all.

Assameee f‘nd in such a scenario, the
Well at g ilms are also not doing very
. Ans '_l‘-_’:mmercially or critically.-.
In doldru,ﬁs e Assamese film industry is
"Cleasing | now. There are very few films
and |ess N ayear and it is getting less
Numbe, iS:smc:e the last few years. The
Seven g now coming to four to six Of
abouyt ﬁ|myear' The.critics or who writé
to Criticiz Sare alse in a dilemma whether
Critic give on the finer points of a film. Ifa
harm ) e§ a very harsh review, it may
proSpec(ta lndustry or more precisely the
S of that film. So critics have also
somewhat apprehensive of the

o

o, or caré

overall scenari
harming the commercial prospects of the
few Assamese films.

Kk a review can

5Q. But do you thin
jeopardize the commerc

of a film?
Ans. Not really. people often: and

mostly it seems, miss the line separating
promotional film review and a healthy film
criticism. In Assam, both are not coming
to be of any help to promote @ good film,
or a run-of-the-mill or even a commerciaiiy
oriented production, however slick or

worse that may be! Media or rather the film
t seen as something
rms of
g.That
d films

ial prospects

reviews are no
influencing public opinion in te
drawing the audience to film viewin
is why we saw that many acclaime
made in the state were totally flop at the

-
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box office, while some poor quality vcp
films which did not draw critic
were quite a success with t
buyers.

6Q. What are the reasong behind
this whole crisjs in the Assamese film
industry?

Ans. We are lacking in film Culture
as awhole, which ig the rea| Cause of thijg
sorry state of affajr regarding Assamese
film industry. The film Culture depengs on
its four pillars, muych like the four estate
or edifices on which democracy stang y
These four pillars are - (1) the filmrﬁak;

al acclaims
he viewers ang

0. 1 pj
the no. 2 of negligen Wpl ar aCcuseg-

]
Ce whilg ¢
accuses the no. 3 of indifferen, o2
3 accuses the 0. 1 of pogy CIu:rimd n
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'®asons, pyt ¢
ASSam_ Say,
ChaanIS, int
Diracy etc.
eVerywhere
adVanCed ec

lack of Patronage from any side or afl
Pillars of this cyltyre. The media is "'
committal to film culture and is full 0
mediocrity, often reluctant to give spaof
to serioys works happening in cinef"
Whereas ng institution of higher educati®
'n Assam has offered or introduced f!
studies department till gate. In S\
atmosphere it s natural to see this ¢
Seeping in the local fijm industry, if it

- called an industry at all. To overco™
tl?ls crisis all the four pillars are to devel’
snmultaneously; otherwise it wil b_'
unscientific development and that

further Unsettle the whole edifice. ! 8
Sorry to Say that tj) now there aré

C?ncerted OF united moves to rectif)/t
Situation and there |ieg the whole trad® ’

factors You think piracy i

{

res An.s, ! told you about the 03”5:
Ponsible for an ailing Assamesé ¢

indy : .
Stry Wthh had been pecu“are’

M. There are of course some ot y
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the influence of Satellité _,
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' these factors tend
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) In Assam, film production is
Minima|.

There are few films which can
Sarner Support from the film viewing public.
SSam has not seen a local block-buster
Movie for long. So piracy is, and could not
®, alucrative option for the law-breakers
3S such, Although it exists, piracy can not
© held 4 major detrimental factor for
9TOWth of the film industry in Assam.
8Q. What do you think about the
of Assamese VCD films flooding
© Market since the last few years?
_ Ans. | have seen very few VCD
f"ms- Particularly from our state. They are
"otup to mark...they are not satisfactory
3t all, There are no basic cinematic
Aualities, no aesthetic sense being
“Mployeq by the makers. They seem to
€ More in line with bad commercial
®atre, and not even comparable to good
SMateyr theatre. The difference between
Ginema and theatre is also blurred in these
-VCD films. So this trend is very very PO?'
N terms of substance and this IS
hampe’ing also the film sense of the
Viewers, .
9Q. But digital technology 1S
Yemocratizing the medium of film also.
Ur neighboring state Manipur has
Produced a few acclaimed digital films.
hey have even won National awards
for their efforts... '
Ans. That is true. | am not against
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Ans |asplrlng film critics...
hose Wh(’) Caf? suggest three things for
Study, st aspire to be good film critic:
arg WOrk-y and study. In other words,
Composité no alternative to it. Film is @
Century He art.... In early nineteenth
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talkg on aest::]e ?ix arts in his celebrated
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icciottg ¢ ury, the ltalian film theorist
anudo came up with the

P —

edit .

Assam erc: version was published on
ibune dated June 24, 2012.

Ang
an Ra' .
jkumar just a few days after the inte

o

The interview was

lIIIIIIlIll|l|||l|I|IlII|II|||lI|IIl|l|l\||||i|lllﬂ.llli|

expression 0 art. He argued
that cinema synthesized the six arts, that
is to say it juxtaposed spatial arts
(architecture, painting. sculpture) withthe
temporal arts (dance. music) and the
written art (poetry).--- [
everything in cinema, N0
sociology, politics, €¢

and literatureé incorpo
critic has to beé aware of al the arts and of

the film-philosophy - together it is calle
filmosophy, t0 porrow the term used by

film critic Daniel n. If you really
wanttobe a critiC, elo
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same confidence as an actor, even when
| was jobless, penniless and friendless,”
he recalls.

There are also startling disclosures,
Startling, not from a moral compass but
that he would mention them. He narrates
his first sexual encounter with careful and
graphic detailing: “At last | would uncover
the mystery of the female anatomy,
luxuriating on silken sheets, alabaster legs
Wrapped around me... Between the two
younger girls, Mir (a classmate) and | both
decided on the same one, then to avoid
further delay left it to the girls. The fancy
I'q felt turned out to be mutual and so the
greasy four rUpees having changed hands,
| found myself alone with the woman who
would initiate me into manhood...” What
follows is the vivid depiction of 2 heat.ed
eXperience he recounts with 2 stunnm'g
dramatic fervour. As a subtext, there ITS
also the story of his 10nd extramarital affair
With one ‘R’ whom he eventualy breaks

Up with. He asks, “Why should | put myself
On a pedestal? | have discarded self-
Censorship to the best | can.”
This memoir is cleary @ tri?“te i
Nis first family, to the times spent in Yore:
Itis confessional and Conversationai. and
OStensiply seeks redempti
“atharsis. He writes about NS |
*on ang living at the generosity of his
"Others. He elaborates about his strained

¥ T

I!ITI|IIII1III!IIIIillHIIHHIIHHHIlllIIHIIHIIIIIIlIlIlII!IlIIII!IlIiIIIIIII

JHEE

relationship with his father, which is also
one of the most primary motifs in the book.
His father, Aley Mohammed Shah, who
was an Anglophile and by profession 2
Provincial Civil Services officer, always
wanted an English education for his
children.

Throughout the memoir, Shah
writes about incidents which repeatedly let
his father down — from his running away
to Mumbai, to marrying awoman 14 years
older without even informing him — until
his father declared thathe had finally given
up on him. But when Shah failed to attend
his father's funeral and later heard of the
painful death he had to endure, the reader
sure is gripped by as profound a grief

which the son felt himself.
He recalls, “My father had stopped

existing for me. We were not on talking
terms for a year and | caused him much
y. | am happy that he at least saw
Nishant, but he didn't live to
cess. | introduced my mother
to the president when | got the Padma

ghri and she kept crying, wishing he was
So, when he is no longer

nd, what significance do these
me hold for me anyway?’
But in @ sadder toné, he_acknowledges
his failure @S g father himself. Having

he says he was
. the age of 19, .
married 2 pe a father by the time he

v |
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an entire memoir. Both Alkazi and Dubey
hever buried the hatchet and despite being
two of the greatest theatre personalities,
they never came together to create
Something. It would have been magic
otherwise and Indian theatre would have
been revolutionised,” he states.

During his NSD days, he also met
Rajendra Jaspal, a fellow actor and

e — along with oné of his closest

classmat
r Om

confidantes today, legendary acto
Puri — who went on to become one of his
closest friends. However, the friendship
falls apart. It starts with minor tiffs, like
ed in drunken stupor to Jaspal
ral corruption during
pal stabbing Shahin
It was in fact Om

slangs utter
accusing Shah of mo
a strike in FTII, t0 Jas
a fit of murderous rage-

see many facets Of Jaspal: thf:: drama
aficionado, the enthusiastic friend, the
Cynical colleague, and finally his mental
breakdown. One wonders why Shah has
Carved his depiction SO carefully; JaSP?I
IS a recurring character in the memmz
What is his significance in ghah's life then(.j
He ponders, “| feel suprerqely Sad
About him. He was petter |ook|ng an
More gifted than | was: But life did not

Shape well for him. With NiS 257
sanity. He

drugs, he began to l0se i san'¥
Wanted to be me, but | alsO wonder if thef
Vas a homosexual configuration there!r

Sy
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and his stabbing was actually a Freudian

manifestation. | don't know, but this also
serves as a lesson for young writers to
learn and watch out for. Envy and rage can
consume you. | have always felt happy for
other people’'s SUCCess. Even when you
watch Manthan, you will realise that Jaspal
does not have solid screen presence, but

that one shot he gives is powerful.”
There are also traces of a
substantial distancing from iconoclasm.
On the 16th page itself, he attacks the
annual film awards, calling them “annual
jerking off". Later, he

orgy of mutual
mentions one Sufii, who was in charge of

the family mosque, “When | discovered
juana a few years later, | knew | had
smelt it before, around the Ajmer Dargah
and around Sufiji. Whatever, the elegant
little mosque from the late 19th century
was kept clean by his mystery man.” Even
as far as the medium of formal education
was concerned, he could not bring himself
to care enough. In his trigonometry paper,
he answered @ question thus: “|f you know
it. why ask me? And if you don't know it,
what makes you think that | would?’
Repeatedw he refers to himself as aman

. M Ce”_
illed with arrogan
" «| don't understand why we should

God-like status to humans. | am not
erson. | don't plead and
d. | havé been a bad,

eml

mari

givea .
a God-fearind P

sargain with G°
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his first trip :e. he fake screen tests a"
" vain roa.d to audition for it we"
l::: 't was always decide
at:('jdtplay the role, only fhi
White actc? announce it rig"
aoworwould play the 19
ote some ation apout a write’
® blockbusters of th?

o

O writes about simila

IlIlIIIIIIIIlllIIIIIIIIllIIllIIIIllIIlIIllIIIIIlIIIIIlIlIIlIIIIlIIIIlIIIIIIIIlIlIIIIIIIIIllIlIlIlllllllllIIIIIfllllllllllllllllllllllllllllllllllllllllllllllIlIlIIlIllIllIHIIHIIHIIIIIIIHIIIIIII”lllllll”lll

time, who tried to persuade him to leave
Albert Pinto Ko Gussa Kyoon Aata Hai
and be a part of their film. “What film yaar?
Who's going to see it?” they would try to
cajole him. And there is of course a
commercial director who once advised,
“Naseerji, this is not an art film, here you
have to ACT!” | cannot help asking him
what made him do a film like Jackpot then.
He laughs, “For the money! | don't watch
most of my films though and have done
several films free of charge. | have done
television serials, social documentaries
and I've been a part of both, as they call,

the mainstream and parallel cinema. What
pular attitude to not

that seek to
or and better.

troubles me is the po
accommodate standpoints
make |ndian cinema supern

Tridev being such a huge hit does'not
me but 1 do regretthe failure
ve done more.”

humour IS

Mean much to
of Sunaina. | wish | could ha

Shah’s  black

quintessential. It is not self-righteous, is
cathartic, and didactic at the same time.
It is funny and one could almost clearly
visualise the thespian smirking while he
writes it. The humour is in fact one of its -
most engaging and effective narrative
techniques. As a signing off note, he says,
] am not talking down to my readers,
neither am | boasting about myself. Most
people believe that | criticise the film
industry and work in it at the same time.
They don't realise that | crib because | want
to make my work better. My teachers
mocked me, apparently | would have
ended up in a gutter. Only my two brothers
supported me. lconoclasm could be
harmful. | am no God, neither do | want to
be one. | have tried to put my thoughts with
clarity in the book.” Indeed, And Then One
Day has the potential to serve as Bible for

aspiring actors, who should take a leaf out

ofit.0
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AIFF 2016 HIGHLIGHTS

VENUES : JORHAT PLAN ETARIUM, JB COLLEGE, JORHAT COLLEGE

Hush! Girls Don’t Scream (Iran), 2013, 1-30 PM, 19-2-16
An Iranian woman (Tannaz Tabatab ' I
ayi) goes on trial for killing a man wh '
abused her as a child and threatened to do the same to another girl e

Wild Tales (Argentina), 2014, 5-40 PM, 19-2-16
A waitress adds a special ingredient to an arrogant loan shark’s meal in one of

several tales dealing with extremes of human behavior.
Court (India), 2014, 2-00 PM, 20-2-16
: A §ewerage worker's dead body is found inside a manhole in Mumbai. An agein
olk singer is tried in court on charges of abetment of suicide. He is accused o?‘

performing an inflammatory songd which might have incited the worker to commit the
act. As the trial unfolds, the personal lives of the lawyers and the judge involved in the

case are observed outside the court.
Three Dots (2004) & Playing the Tarr (2008) (Afghanistan), 3-30 PM, 20-2-16

Badhshala (2012), Nepal., 10-30 aM, 21-2-16

Masaan (2015), India, 12-30 PM, 21-2-16

Four lives intersect along the Ganges: al
ridden with guilt of a sexual encounter en
fading morality, and a spirited child yearning
constructs of a small-town.

Falsifier (2013), Serbia, 5-45 PM, 21-2-16
The story takes place at the end of the 1960s. This is the time of the collapse of
<t and honorable life brought into prominence by students

d of the beginning of the end of an equally

ow caste boy hopelessly in love, a daughter
ding in a tragedy, a hapless father with
for a family, long to escape the moral

the ideals of a more ju
worldwide in the greatre
grand illusion called Yugo

Orong (2014), India {Non

The film tells the story 0

father, mother and a younger bro
diesel pump operato

school to work as @
reluctance. The pump is located deep insi
tormented by isolation and is faced by unfamiliar circu
he tries to escape the situatio

@@w

bellion in 1968 an

slavia.

_feature}, 2-30 PM, 21-2-16

fa 14 year old boy named Rasong who lives with his step
ther in a small village in Assam. He has to leave
r to support his family despite his mother’s
de the forest and working there, Rasong is
mstances, as a result of which,

‘l&l

ninan unusual way.
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